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. downtown section, the character of the city begins 


_ dark and shadowy. And secret. 
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FADE IN: (AFTER TITLE) 
EXT. PHOENIX, ARIZONA - (DAY) - HELICOPTER SHOT ` 


Above Midtown section of the city. It is early 
afternoon, a hot mid-summer day. The city is sun- 
blancnsdwhite and its drifted-up noises are muted in 
their own echoes. We fly low, heading in a downtown 
Girection, passing over traffic-clogged streets, 
parking lots, white business buildings, neatly 
patterned residential districts. As we approach 


to change. It is darker and shabby with age and 
industry. We see railroad tracks, smokestacks, 
Wholesale fruit-and-vegetable markets, old municipal 
buildings, empty lots. The very geography seems to 
give us a climate of nefariousness, of back-doorness, 


We fly lower and faster now, as if seeking out a 
specific location. A skinny, high old hotel comes 
into view. On its exposed brick side great painted 
letters advertise "Transients-Low Weekly Rates-Radio 
in Every Room.“ We pause long enough cto esctaolish: 
the shoddy character of this hotel. Its open, 
curtainiess windows, its silent resigned lock so 
characteristic of such nole-and-corner hotels. We 
move forward with purposerfulness toward a certain 
window. The sash is raised as high as it can go, 
but the shade is pulled dowm to three or four inches 
of the inside sill, as if the occupants of the room 
within wanted privacy but needed air. We are close 
now, so that only the lower half of the window frame 
is in shot. No sounds come from within the room. 
Suddenly, we tip dowmward, go to the narrow. space . 
between shade and sill, peep into the room. 





A young woman is stretched out on the mussed bed. 
She wears a full siip, stockings, no shoes. She 
lies in and attitude of physical relaxation, but 
her face, seen in the dimness of the room, betrays 
a certain inner-tension, worrisome conflicts. She 
is MARY CRANZ, an attractive girl nearing the end 
of her twenties and her rope. 


A man stands beside the bed, only the lower half of 
his figure visible. We hold on this tableau for a 
long moment, then start forward. As we pass under 
the window shade, 


CUT TO: 
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INT, THE HOTEL ROOM - (DAY) 


A small room, a slow fan buzzing on a shelf above 
the narrow bed. A card of hotel rules is pasted 
on the mirror above the bureau. An unopened suit- 


- case and a woman's large, straw open-top handbag 


are on the bureau. On the table beside the bed 
there are a container of coco-cola and an unwrapped, 
untouched egg-salad sandwich. There is no radio. 


The man standing by the bed, wearing only trousers, 
T-shirt ana. sox, is SAM LOOMIS, a good-looking, 
Sensual man with warm humorous eyes and a compelling 
smile. He is blotting his neck and face with a thin 


-= towel, and is staring down at Mary, a- small sweet 


smile playing about his mouth. Mary keeps her face 
turned away from him. After a moment, Sam drops the 
towel; sits on the bed, leans over and takes Mary 

into his arms, kisses her long and warmly, holds 

her with a Pirm possessiveness. The kiss is disturbed 
and finally interrupted by the buzzing closeness of an. 


~- Gneonsiderate fly. Sam smiles, pulls away enough to 


allow Mary to relax again against the pillow. He 
studies her, frowns at her unresponsiveness, then 
speaks. in a low, intimate, playful voice. 


SAM . 
Never did eat your Iunch,. àid 
you. 


Mary looks at his smile, has to respond, pulls, him 
to her, kisses him. men, and without breaking the 
kiss, she swings her 1 egs over the side of the bed, 
toe-searches around, rte is her shoes, slips her feet 
into them. And £ finally pulls away and sits up. 


MARY 
I better get back to. the office. 
These extended lunch hours. give 
my boss excess acid. 


She rises, goes to the bureau, takes a pair of small 
earrings out of her bag, begins putting them on, not 
bothering or perhaps not wanting to look at herself 

in the mirror. Sam watches her, concerned but unable 
to inhibit his cheery, humorous. good mood, Throughout 
remainder of this scene, they occupy themselves with 
dressing, hair-combing, etc, 
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(Contd) 


SAM 
Call your boss and tell him 
you're taking the rest of the 
afternoon off. It's Friday 
anyway ... and hot. 


MARY 
(soft sarcasm) 
What do I do with my free 


‘afternoon, walk you to the ~ 3 


airport? 


SAM 
(meaningfully) 
We could daze around nara a 
while longer. 


MARY . 
Checking out tims is three P.M. 
Hotels. of this sort aren't 
interested in you when you 
come in, but when your time's 
UD” poen 
(a small anguish) 


Sam, I hate having to be with 
you in a place like this. 


SAM 
I've heard of married couples 
who deliberately. spend occasional 


a nights in cheap hotels. They 
“Say it... 


MARY 
(interrupting) 
When you're married you can do 
a lot of things deliberately. 


_ SAM 
You sure talk like a girl who's 
been married. 


MARY 
Sam! 

SAM 
I'm sorry, Mary. 

(after a moment) 

My old Dad used to say 'when 
you can't change a situation, 
laugh at it.' Nothing ridicules 
a thing like laughing at it. 


(continued) 
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| MARY 


I've lost my girlish laughter. 
SAM 

. (observing) 

The only girlish thing you have 

lost. l 
MARY . 


(a meaningful quiet, 
then, with difficulty:) 
Sam. This is the last time. 


SAM 
For what? i 


MARY - 
This! Meeting you in secret. 
so we can be ... secretive! 
-You come down here on business 
trips and we steal lunch hours 
-and.... I wish you. wouldn't 























caper even come. 
A SAM 7 
Okay. What do we do instead, 
. Write each other lurid love 
letters? l 
MARY 
(about to argue, 
then turning away) 
I haven't tims to argue. I'm 
a working girl. a 
SAM 
And I'm a working manl We're 
a regular working-class tragedy! 
(he laughs) 
MARY . oer 
It is tragici Or it will be.. 
if we go on meeting in shabby 
hotels whenever you can find a 
tax-deductible excuse for 
M flying down here .... l 
Po r SAIM 
ao a . interrupting 
i te Seriously) 
az You can't laugh. at Ey huh? 
p A 11-10-59 : : o i | (Continued) 
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n MARY 
Can you? 


SAM. 
Sure, It's like laughing through 
a broken jaw, but .... 


‘He breaks off, his cheeriness dissolved, goes to the 


window, tries to raise the shade. It sticks. He pulls 
at it. It comes down entirely, and the hot sun glares 
into the room, revealing it in all its shabbiness and 


sordiadness as if corroborating Mary's words and attitude. 


Same kicks at the fallen Shade, tevghs in frustration, 
grabs on to his humor again. 


oa SAM 
And besides, when you say I 
make. tax-deductible excuses 
you make me ont a criminal. 


. MARY 
(having to smile) 
You couldn't be a‘criminal if- 
you committed a major crime. 


SAM 

I wish I were. Not an active 
criminal but .,. a nice guy - 
with the conscience of a- 
criminal. 

(goes: close to Mary, 

touches her). 

Next best thing to no conscience 
at all. 


l MARY 
(pulling away) 
I have to go, Sam. 


SAM 
I can come down next week. 
MARY 
No. 
SAM | 
Not even just to see you, to 
have lunch ... in public? . 
MARY . 
We can see each other, we can 
even have dinner ... but re- 


Spee tapy, in my house with 


(Continued) 
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(contd) 


MARY (contd) 
my mother's picture on the 
mantel and my sister helping me 
broil a big steak for three! l 


SAM 
And efter the steak ... do we 
send Sister’ to the movies and 
turn Mama's picture to the wall? 


~ MARY 


Sam! No? 7 


~ - 


SAM 
(after a pause, 
- sim ply) 
ALL right. 





She stares at him, surprised at his willingness to con-. 
tinue the affair on her terms, as girls ears so often 
surprised when they discover men will. continue to want 
them even after the sexual beit has been pulled in. San 
smiles reassuringly, places his hands gently on her arms, 


pie nee Semper ian eae simple sincerity. 


: SAM 
Mary, whenever it's possible, 
“tax-deductible or.not, I want 
to see. you. And under. any - 
conditions. 

(a smile) 
Even respectability. 


a MARY > 
You make eupestabiiaty sound eee. 
disrespectful. 


SAM 

“Corightly) . 
Im all for ith It requires 
patience and temperance and 
a lot of swoating=-out ese 
otherwise, bHOUES it's only hard 
work, - ; 

(a _peuse) 
But if I can sea you, touch you 
even as simply as eee eoo L 
ees mind. 








Eo movss away and agein ths weight of hig pain end 
y & F 
problems crushes eway his good humor, There is a 
quiet monente 
. 11/23/59 l (Continued) 
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(Contd) 


SAM 
I'm fed up withsweating for 
people who aren't there. I 
sweat to pay off my father's 
debts ... and he's in his 
grave.... I sweat. to pay my 
ex-wife alimony, and she's 
“Living on the other side of ; 
` the world somewhere. : 


MARY- l 2 
= (a smile) 
I pay, too. They also pay who- 
meet in hotel rooms. , 


SAM - 
A couple of years. and the 
debts will be paid off. And 
if she ever re-marries, the 
alimony stops ... and then ... 


MARY 
I haven't even been married: 
once yet) 


SAM 
Yeah, but. when-~-you ce oes you! 
PVANE: - 


MARY 
(smiling, then with 
a terrible urgency) 
Sam, let's go get married. 


SAM 
And live with me ina storeroom 
behind a hardware store in Fairvale. 
We'il have a lot of laughs. When 
I send my ex-wife her money, you 
can lick the stamps. 


MARY 
(a deep desperation) 
I'il lick the stamps. 


He looks at her, long, pulls her close, kisses her 
lightly, looks. out the window and cares at the 
wide sky. 


SAM 
You know whas rg like? A 


clear, empty sky ... and a 


(Continued) 
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SAM 

plane, and us in it. ...and 
somewhere a private island 
for sale, where we can run 
around without our ... shoes 
on. And the wherewithal to 
buy what I'd like. 

(he moves away, 

suddenly serious) 
Mary, you want to cut this 
off, go out and find yourself 
someone available? 


MARY 
I'm thinking of it. 


SAM 
(a cheerful shout) 
How can you even think a thing 
like thatl . 


MARY 
(picking up handbag, 
starting for door) 
Don't. miss your plane. 


SAM 
Hey, we can leave together s 
can't we? 

MARY 
: {at door). 
Itm late ... and you have to. 


put your shoes on. 


Mary goes out quickly, closing door behind her. 
As Sam stares down at his shoeless feet, 


CUT TO: 


EXT. DOWNTOWN STREET - (DAY) =- HIGH ANGLE 

Shooting down at hotel entrance. Mary comes out, 
walks quickly to a parked cab, gets in. ‘The cab 
zooms up the awful street. 


DISSOLVE TO: 


EXT. LOWERY REAL ESTATE OPFIcE ~ (DAY) 


A small, moderately successful office off the 


an 
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main street.. A cab pulis up at the curb. We see 


‘Mary get out of cab, pay driver, cross pavement to 


the o TIGE door. 


` 


INT, OUTER OFFICE ~- (DAY) 


Mary enters office, crosses to her desk, sits down, 
rubs her temples, finally looks over at Caroline, 
a eimi in the last of her teens. p 

l MARY 

Isn't Mr. Lowery back from lunch? 


AN _ CAROLINE . . 

\Y (a high, bright, eager- 
 to-talk. voice laced with. 

a vague Texan accent) 
He's lunching with the man. who's. 
buying the Harris Street property, 
you know, that ofl lease man... 
so that's why he's late. 

(a pause, then, as Mary 
does not respond to the 
pointed thrust) 

You getting a headache? 

MARY a 
‘It'll pass. Headaches are like 
resolutions.... you forget them- 
soon as they stop. hurting. 


CAROLINE. 
You got aspirins? I have some- 
Aa . not aspirins, but 
(cheerfully. takes 

bottle of pills out . 
one ‘of desk drawer) 
my mother's doctor gave these to ` 
me the day of my wedding. 
(laughs) 
Teddy was furious when he found - 
out I'd taken tranquilizers! 


. She rises, starts for Mary's desk, pills in hand. 


MARY 
Were there any calls? 


“CAROLINE. 
Teddy called: Me ... And my 
mother called to see if Teddy 
called. Oh, and your sister 


tA ra i Amat assan \ 
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CAROLINE (Contd) 
called to say she's going to. 
Tucson to do some buying and 
she'll be gone the whole week- 
end and ... 


She breaks off, distracted by the SOUND of the door 
Chace MR, LOWERY and his oil-lease client, TOM 
CASSIDY enter the office. Lowery is a pleasant, 
Coe: faced man, big and a.trifle pompous. Cassidy 
is very loud and has a lunch-hour. load on. He is a 


-gross man, exuding a kind of pitiful vulgarity. 


11-10-59 


CASSIDY. 
Wow! Hot as fresh milk! You 
girls should get your boss to 
air-condition you up.. He can 
afford it today.. , 


Lowery: flashes an embarrassed smile at Mary, tries 
to lead Cassidy toward the private office, 


. LOWERY . 
Mary, will you get those copies . 
of the deed ready for Mr. Cassidy. 


Cassidy pauses beside Mary's desk, hooks a haunch 
onto the desktop, smiles a wet smile at Mary. 


l CASSIDY l 
. . Tomorrow's: the day} My sweet. 
© Ysttle girl. 
; (laughs as “Mary 
f ‘looks up at him)’ 
Not you, my daughter! A baby, . 
anà. tomorrow she stands up there. 
and gets her sweet self married 
away from me! 
(pulling out wallet) 
I want you to. look at my baby. 
Eighteen years old ... and she's 
never had an unhappy day in m 
one of those years! 
(flashes. photo) 


Mary glances, cannot bring herself to smile or 
make some remark, continues sorting out the 


deed copies, tries to ignore the. man's hot-breath 
closeness. 


(Continued) 
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(Contd) 
| LOWERY | 
Come on, Tom, my office is 
air-conditioned. 
‘CASSIDY 


(ignoring Lowery) 
You know what I do with unhap- 
piness? I buy it off! You 
unhappy? 


| MARY 
Not inordinately, 
(puts deed copy = 
into Cassidy's 
too-close hand) 


CASSIDY . 
I'm buying this house for my 
baby's wedding present. Forty 
thousand dollars, cash! Now 
that ain't buying happiness, 
that's buying off unhappiness! 
That. penniless punk she's 
marryin' ... 
(laughs) 
-Probably a good kid... it's. 
gust that I hate him. ` 
(looks at deed) 

Yup! Forty thousand, says 
here .... 

{to Lowery). 
Casharoonie! 


He takes out of his inside pocket, two separate 
bundles of new $100 bills and throws them onto 

the desk, under Mary's nose, Caroline's eyes go 
wide at the sight of the glorious green bundles. 


of bills, and she comes close to the desk. Cassidy 
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leans terribly close to Mary, flicks through the 
bills, laughs wickedly. l 


CASSIDY 
I never carry more than I can 
afford to lose! 
(closer to Mary) 
Count ‘em! l 


_ LOWERY — 
(shocked, worried) 
fom... cash transactions of 
this. size! Most irregular .... 


CASSIDY 
So what? It's my private money! 


{ BantavasaAad \ 


l1 
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5. (contd) 


CASSIDY 1 Conna 
(laughs, winks, 
elbows Lowsry) 
And now itis yours, 


CAROLINE 
(staring at the money) 
I declare, 


CASSIDY 
(whiscering) 
I don't! That's how Itm able 
to keep ati j 
(laughs) 


_ LOWERY. ae 
(hastily interrupting) 
Suppose we just put this in the 
safe and then Monday morning 
whon you're feeling good se.» 
CASSIDY 
Speakin? of. fesling geed, where's 
that bottle you said you had. 
in your desk seso 
(laughs, as if - 
having given eway 
l -Lowery's secret) 
Oops! = 
(to Mary, patting ` 
her arm) $ 
Usually I can Keep my mouth année 


He rises, reels toward Lowerys. office, pauses, turns, 
speaks to Mary, meaningfully. R 


i CASSIDY 
Honest., I can keep any private 
transaction à secret. eco ANY DPi..ees 
(stopped by Mary's 
cold gaze) 
Lowery! Pa eyin’ of caisetekoentet 


Lowery starts ater i, pauses, turns to Mary. 
Cassidy has gone on into Lower's office. 


LOWERY 
(quietly) 
I don't even went it in the -office 
over the Rederiet Put it in the 
safe deposit box, at the bank, Mary. | 
` And weil. get him to give us a check 
on Monday ~ instead, 


ao 
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He starts quickiy away when it looks like Cassidy ies 


going to come cut and pull him bodily into the offic 
When the men are gone and. the door is closed, Gaseline 


PASES up a bundle, smiles at it. - 


CAROLINE 
He was flirting with you. I 
guess he noticed my wedding 
ring. 


Mary has put one bundle into a large envelope and takes 


‘the other from Caroline. When the bills are away, she ` 


putts the filled envelope in her handbag, notices the 
remaining. deed copies on her. desk, picks them up, goes 
to the private office door, knocks, starts. to open 
door as: 


iz ` LOWERY (o.s. ) 
Come in, ; 


INT, LOWERS 'S PRIVATE peck - (DAY) 


Mary opens door, ‘looks in. . Cassidy is drinking from a 


‘large. tumbler, winks at her without pausing in his 


11-10-59 


Grinking. Mary remains on threshold a moment then 
crosses to the desk,-talking as she gree: 
_ MARY. 
The copies. Mr. Lowery, if 
you don't mind, I'd like to 
. go right on home after. the 
'. bank. I have a slight .... 


CASSIDY 
. You -go right homei Me and 
your boss are going out to 
get ourselves a little drinkin! 


done | 
{to Lowery) 
Right? i 7 
LOWERY 
(to Mary). 
Of course. You pee 111? 
MARY 
A headache. 
CASSIDY | | . 


You need a week-end in Las Vegas 
... Playground of the urii 


l Onntinnard \ 


aR NEEE PEE EE E E EAEE ny see, Ae EA EE ae eae 
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(contd) 


MARY 
m going to spend this week- 
end in bed, 
(starts ous) i 


CASSIDY 
{to Lowery) l i 
Only playground that beats j 
Las Vegas! 


Mary goes back out inso the outer ORLAR closes door, 


INT. OUTER OFFICE - (DAY) 


Mary goes to her desk, takes the ee ee checks to make 
sure the monsy-filled envelope is tucked well down into 
it.. auring this: 


‘CAROLINE 
Aren't. you going to.take the pills? 
(as Mary shakes head) 
They lI knock bhat headache out.. 
fo MARY l 
I don’t need Bilis «++ just sleep, 
She gcas to the door, n E 


DISSOLVE vau r ~ 


A double bed in the foregreund. We just see the. far side 


ag the CAMERA SECOTS across., Mary enters the. scene, clasc 
onīy in her silip. Pernaps. she is about to get into bed. 
‘Behind her is en open Closet, but too dark inside for us- 


to see a convents. . As Mary turns to the closet the 


CAMERA -LOWERS to show e ciose view of the $10,000 in the. 


EREA on our sids of the beds Mary takes a dress fren 
the closet and starts to put it on as the CAMERA RETREATS 
to reveal a packed but not yet closed suitcase also on 
the bed. Mary zips up her dress and then brings some 
final garments from the closet. She comes around ta the 
suitcase and puts them on the top. Mary works with haste 
and in tension, as if acting on an impulse which might 
vanish as guickiy as if came. The suitcase filled now 
she’ checks around the room, then takes her handbag to he 
bed, puts in tne r money-Pilled. envelope, ana then slems the 
suitease snus, Than an® looks at. her small bedroom desk, 
goes to it, removes a small file~envelone Prom ene of tne 
drawers.. It is one of those brown envelopes in which ene 
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keeps important papers and policies and certificates. 
She checks its contents briefly, puts it on the bed, 
opens another desk drawer, takes out her bank book, 
tosses it on the bed. Then she packs both the file- 
envelope and the bank book, into her handbag, takes 
one quick last look around the room, picks up the 
handbag and the suitcase and goes out of the room. 


CUT TO: 


. EXT, MARY'S GARAGE -~ (DAY) 


A two-car garage, One car is gone. Mary's car is 
parked in the driveway. The CAMERA is low enough so 
that we can easily read the Arizona number plate in the 
foreground. Mary comes out of house, starts for the 
trunk, intending to put the suitcase in, changes her 
mind, places the suitcase and her handbag on the front. 


‘Seat, gets in, starts the car, begins to back out of 


9 
es 
> 
10 
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Griveway. 


DISSOLVE TO: 


EXT, MAIN STREET IN MIDTOWN PHOENIX - (DAY) 


We are close on Mary's car, shooting in at her troubled,. 


guilty face. She seems to be driving with that excess: 
care of one who does not wish to be stopped for a minor 
traffic irregularity. She stops for a red light at a 
main intersection, 


FROM MARY's VIEWPOINT ~ (DAY) 


We see Lowery and Cassidy crossing the Street, passing 
right in front of Mary's car. 


MARY'S CAR - (DAY) 


Mary freezes, 


EXT, MAIN STREZT_IN MIDTOWN PHOENIX - (DAY) 


Cassidy, glancing into car, sees Mary, lets out a cheery 


exclamation, elbows Lowery. Lowery turns, sees Mary, 
smiles pleasantly, pulls Cassidy on, 


aM f i p l i 
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MARY'S: GAR = (paz) 


SSVCHO FORAL 
MARY'S GAR = (DAY) 
Mary watehes the aculre cuchange wi th a look of 
stony horror on her Paces. 
EXT, MAIN QERPET IN Morrow! PHOENZX - (DAY) 
Now we look clogsly ai: Lowe rv. As he reaches the 
curd, a email confusion brightens his face. He 


i fusi 
romembers that. Mary intended to “spend the week- 
eng in bad." alders, curiously, turns, 
locks back at her, a slight Proun on his race. 


a 


EXT, MATN STREET IN MINTOWN PEORNIX - (DAY) 








laoks as if Lowery might be 
9 the cars l 


oF 


Moy ts torsi om is unbearable. - eee that moment. 
we. hear the shrill gnriek or the fric cop! S 

ger ETE 4 

PI A Le wie 


ea, Mary zooms the car gee 


DISSOLVE T! 


ERT, HIGHWAY =- {DAY} — 


y away from town... Her 


Eri ving safels 
> ni more purposeful. Afte 
4 


3 
look is issSs tense nov 


a moment, sie sheeks the fuel gauge, frowns, looks 
along highway for a gas. station. 


FAST DISSOLVE TO: 


MARY'S CAR - (DAZ) 


Aguroaching amd isaving_ elty linits.. 
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MARY ~ (DAE) 
Looks at gas gauge, 


C. T. GAS GAUGE ~ (DAY). 


" EXT. A GAS STATION ~ (pay) 


We see Mary's car drive in, come to a stor, There 
are 20. Other oars about, this being a gas station. 
off the main hizh: HOY a and the abtendins is OR VACUGLY 
in the shack, hary looks worried arous kaving te 
make this stop, keeps her face turned away Frem. tue 
“shack,. not. wishing. it to be seen, 


No .one comes and for a moment Hary considers APIVeRE 
on, as: if the. emptiness of the. station. were a warning, 


` an omen’ that she. shouid Listen to. Bah ine gas regis- 


ters almost empsy. She has to blow her horn. / 


A YOUNG MAN cores out of the shock, ‘gtarts toward. 


-her cere: _$t vast monen we BEAR the REEOTING of 
the T PHONE, an the shack. The Attendant walks g- 


vast me! Faart 


fex stepe furt her, Gouard fary(s ear, then dsolées 


to go back and answer the phone, The Phone's insig- 
tent ringing unrerves: Marv. She starts. her var, 
ZGOMs oft es 


We ses the Attandant,. hora in hand, in + 
of shack, He looks after the DOPO SIENE car witk 


litt te. or no i ata 


oan 


-The oar. grors. enalle ras it races up the read. The 


sun is setting.. There is something Yag2oiy ominous 
about. the derkening a into which ths ess esems to b 
disappearing. 


q 


. DISSOLVE 70: 


MARY IN OAR ~ (NTGHD) 


The. oncoming headlights hurt Mary's eyss., She is 
getting s Slacpy and her vision is blurring, Esr eyes 
clase, tavolunt aviay, snop opn again, Sha stret 
then wide, as if forcing than to sbav open, . The 
lights seem ta ets to. a point beyond endurance 
marmers "Sosa ~ San" 


OMIT 


A RONG LAP DISSOLVE: 


17. 





rH ts 
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Fey. 


11-2 


PSYCHO 


ROAD SHOULDER -= 


We sae Mary's car, 
soft shoulder of tne 
thetic, Likes a child's thrown-away 


angle it would appear that th 


After a moment, 
‘passing, we ses 
PATROLMAN in a patrol car.” 
its apparent en 
tr ~ š 


the car. Hs 


¢ 


window. 


UAB IS CA 


a -P ` 
EXT, (DAWH) 


Nhe Patrolman Looks. 


men 
ter ae 


(DAWN) 


se 


‘Gown into 





dim in the early 
road, looking 


during which there 
s coming: from aS far distencsa, a HITZWAY 
He passes Mary's : 
eptiness, U-turns y. comes bask up behin 


a 
ates out and approaches tha driver's side 


e. car 


hem T 
FEI 


* 3ta fÀ 
dawn, titted on the 
somehow gad and pa- 
i $ Ja! 
toy. And Prom this 


is 6rcohy. 
ars. no other yehieles 


SAP, NOTES 


the car. 
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PSYCHO FILOL 39: 


INT. CAR (Daun) FROM HIS VIEWPOINT 


Mary turns with a stert, sits up, is startled and unnerve 
by the signt of the Patrolman, and, as if by automatic 


- reflex, turns the ignition and presses down on the stari 


EXT. CAR (DAW) . 
The Patrolman holds up his hand, 
PATROLMAN 
(startled) 
Hold it there! ae 


Mary Slams down on the brake, tries to pull herself to- 
gether. The Patrolman raps again, less gently. Reluc- 


tantly, Mary rolls down the window. The Fatrolman studis: 
her for & moment. . 


| PATROLMAN 
In quite a hurry. 


T MARY 
Yes. . 
(because he seems 
to be evaiting an 
explanation) 
I didn't mean. to sleep so long. 
I was afraid I'd have an accident. 
last night, from sleepiness... SO 
I decided to puil over.... 


PATROLMA N 
You slept here all night? . 


MARY j 
{a faint edge of 
defensivenass) 
Yes. As I said, I couldn't keep 
MY CYS... 


PATROLMAN 
(mere concern) 
There are plenty of motels in this 
area, You should have... I mean, 
just to bo Sale. . 


are MARY 

I didn!’ intend te sleep all nighti 
I just pulled over... have I broken 
eny laws 


Bas PATROLMAN 
No, mame 


MARY 
Then I'm free Uo goed4-7 
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(contd) 
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PSYCHO 


- PATROLMAN 
(a pause) 
Is anything wrong? 


MARY 
Of course not! Am I acting 
as if ...something's wrong? 


PATROLMAN 
(almost a smile) 
Frankly, yes. 


` MARY 


Please ... I'd like to go... 
-- PATROLMAN 
Is there? 
MARY 


Is. there what? 

(not waiting for 

an answer) 
I've told you there's nothing 
wrong ... except that I'm ina 
hurry and you're taking up my. 
time one 


PATROLMAN 
' (interrupting, 
sternly) . 
Now wait just a moment! . Tum. 
your motor off, bieasos 


Mary seems about to object, thinks better of its turns : 
off the ignLezon: . 


PATROLMAN 
In the course of my duty, I . 
never "take up" anyone's time, 
whether it's to give a warning, 


Or a ticket, or help! Believe 


that,. M! am . 
(a little softer) 


Now if you woke up on the wrong 


side of .. the car seat, that's 
one thing. But when you act as 


-if I've just placed you under 


arrest ... 
À MARY 
I'm sorry. a: 


PATROLMAN 
No: nsed to apologize ia 


Pad pases aAa 
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. l #9401 ; 
PSYCHO 2i; 


(sonta) 


Mary starts the car, her face turned as if she wishes 
the matter were all settled and the Patrolman had 


already gone. The Patrolman isn't exactly one of those 


civil servants who demands a thank-you, but he does 
feel her manner is a bit too abrupt. He calls: 


PATROLMAN 
Wait a minute! 


MARY ’ 
(jamming. down 


‘on brake) 
Now what? - 


The Patrolman gazes. at her. a moment, then: 


PATROLMAN 
May I see. your license? 
MARY . 
Why? - 
PATROLMAN 
Please. 


Mary pulls her Nanabae ua from the floor, where pei 
placed it when she stretched out to sleep. She puts 

her hand in it,.rummages for her wallet, cannot find it. 
The Patrolman is staring at her. She. glances at him ner- 
vously,. pokes in her bag a bit more, sighs, realizes she'll 
have to remove some of its contents. Nervously, badly 


controlling her fear, she takes out the money-filled 
‘envelope, and. then che- important papers envelope, then a 
_ couple of other items, places them on the seat, finally 


28 


29 


30 - 


11-4050 


finds her wallet, opens it, hands it to him.. He looks 
at the wallet, then at the car. i 


EXT. ROAD SHOULDER ~ (DAWN) 


The Patrolman walks around to the front of the car, checks 
the license plate, and returns. . 


INT. MARY'S CAR - (DAWN) 


The Patrolman peers in, checks the car registration on 
the steering wheel, returns Mary's wallet. She takes 

it, looks at him.for a flicker of a moment. He says. 

nothing. She starts ahead, fast. 


EXT, ROAD SHOULDER ~ (DAWN) 


The Patrolman stares aft er Mary as she drives off, shen. 


ann 
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336 
Bye 
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PSYCHO #9401 22 
(contd) — | 
starts. back to his automobile, 


-MARY IN CAR = (DAWN) 


She is quite shaken, realizes she caused herself a great’ 
deal of trouble and placed herself in unnecessary danger, 
She is disturbed and angry and frightened at her inabtlity 
to act normally under the pressure of guilt. As she 
drives, she glanees {nto her reareview mirror. 


MARY'S | REAR-VI ‘VIEW MIRROR ~ (DAWN) 


The Patrolman is following in his autonobiie, keeping 
behind her at a matched opga 


MARY IN CAR - (DAWN) 





She glances out at her surroundings. 


MARY'S. POV - (DAWN) 


The Freeway ahead, 


EXT .MARY'S CAR - (DAWN) 


She suddenly. turns off She. highway. 


MARY IN GAR - iwi: 





She: checks her mee hat o 


MARYI S REAR-VJEW MIRROR = (DAWN) 


The Patrolman is no longer, following, has not turned 
off after her. 
MARY IN CAR =. (DAWN) 


She breathes a sigh of relief, thinks a. fanatic. makes a 
quick decisions ) 


- DISSOLVE TO; 


REV ll-20-59 


i 

9 ee _— BsycHo #9401 

n ~ 397 EXT. USEO CAR LOT ~ (DAY) 

nod . . The big Sign reads “California Charlie - Automobile 
me Paradise.” We gee Mary's ear drive onto the lot and 


K . stop. Mary geés out of car, glances toward the lot 

l office, turns her attention to the iine of cars, 
notieig the California license plates on all of them. 
The CAR DEALER calls out from his office: 


i | : CAR DEALER 
: With you in a secondi: 
} : : 
: : _ Mary nods, starts walking along the line of cars as 


if making a selection, Her eye is. caught by the iron 
newspaper stand on the corner, just outside the Lot. 
She Stares at the papers, turns away, as if what she 
is fearing wouid. have to be impossible, then, having 
to satisfy herself, goes to the stand, drops è diñe 
in. the iron Slot, picks up a LOS ANGELES newspaper, 
starts back into. the car lot as: she glances worriedly 
at the front page... As she goes, we see, coming. up the 
‘street toward the lot, the same PATROLMAN. He sees: 
Mary, slows, swerves over to the apposite side of the. 
street, stops by the curb. Mary, engrossedin the 
newspaper, and walking back onto the lot, does not 


Fy see the Patrolman, ~ie Car Daater is ouk ca bhe ləb ' 
i : NOW, Sbeuding aud eaiving fer Marys ås she appreaches, 


» he. a oe ee p s.s Ea = 
LOSE. in avr nevscager, LA smbisse 


[tm in-no mood fer trous.ed~ 


MARY 
{gl ansing up, thrown 
aor a moment; 


i . CAR. DEALER 

Es i i fgheerfully! ` 
There's an ol saying; “Pi 
customer of tne day is alw 
e z „a p Se 
the moss trebiel Bus ik 
I said, I'm in no meed for. it . 
so I'm juss going to treat you 


ae E so Lair and squere you wonlt 
have cre human reason bo. give 
w MS see N 
. MORY. 
r ; fivterrusting) 
-e` an T orgio in mp ċar and beks 
‘ * sug É : 


\ > ancii i l : 
© i REV 11-20-53 1 4 (Continued) 


asii mone eee meneen 
Toon maran rm 





mew y a, 7 . 
we -re 1 


3 WAR SAT 
You san de anytning peulyva a mind 
id COs, SNL buirb a woman, you WLILl | 
{akinetindisating. | <a 
ce) eee . 
‘Phat yours -: page A 


a Gue e MARY O. a E 
Yess 3555... ssthin)els. wrong with- > 
: E>. itm Iudtecoe j ne = 








BYES 





ee as te hy ye ay, GRR RAT oe 
ee spi ever dugan ton oo 8S: ne 
Uae Saye o a. AA tat e 
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PSYCHO #9401 


- {contd) 


can get away, wondering if she'll be followed, or if 
the patrolman will go away if she does stay here, All 
these panic-fears rush her mind and she can do nothing» 
The Car Dealer has driven her car into the garage e 

She stands in the middle of the lot, feeling Like a 
shooting target. She looks toward thse garage. 


THE GARAGE - MARY'S POV - (DAY) 


Mary's car is. in it. 


EXT. USED CAR LOT -~ (DAY) 

Mary decides she cannot back out now without. arousing 
further suspicion, is compelled to look again at the 
Patrolman. 

THE PATROLMAN = MARY'S POV ~ (DAY) 


Ee still watehss. With a self-angry sigh of resign« 
ment, she goes to a close car, looks at it. The Car 


. Dealer: is returning. 


CAR DEALER 
Phatts the one I'dtve picked for 
you myself} 7 


A, MARY 
How much? 


Da o CAR DSALER 

Go ahead! Spin it around the block. 

Now. I know you donts know anything 

about engine condition, but you can 
| feel, can't you... and it's all in 

the feel, believe me, you feel that 

one around the blockeees 


MARY 
‘It’ looks fins. How much will it 
be, with my carece? 


_ CAR DEALER 
You mean you don't want the usual 
day anda half to think it over? 
(lenghs.) 
You aro in a hurry! Somobody. 
chasin!' you? 


AnI 


EA de aaia he ce ee apii baa S apb tas 


P 


ry 


oe, 


Psyo29 ' #9401 26. 


by (conta) | 


MARY k a 
Of courses not. Pleszs, 


, CAR DEALER 
Well ... hesk, thts is the first 
time I ever saw the customer 
high-pressure tha saleemant. 

- laughs, sess she is 


: ` MARZ. 
Five hundred.. 
-  , . GAR BEARER © 
Ahal Always ect tine to argue. 
| MOBY RU eset o 
. ART 


As the car dealer Jooks ab her in amazement, she- _ . 
reaches into her bag, fecis the monsy~lllied envelope, . 


pauses. ` S 
GAR LEALS2 
Co {stowly): | 
I take 2¢ +e. You esn prove that 
car's yours ess = mean, ous of 
‘state and ali ... goo your. pink 


Slip and vor: ees 
E EN ` MARY 
I think I hava chs reses 
papers, Is thars a Daji 
GAR DEALER 
In the butiding ... ¢ 
(indieatas, continues 
to stare quietly} 


Mary starts for the building, glancing ome in the 
direction of the Tarroldman.. l 

45 THE PATROLMAN ~ MARYIS EOY = (DAY) 
He still sits, his motor throbbing, kis face quiet. 


o 
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PSYCHO | #9401 
46 EXT, THE USED CAR LOT - (DAY) 


Mary goes into the office building. 
CUT TO: 


47 INT. LADIES ROOM - (DAY) 


Mary enters, locks door, takes envelope out of her 
handbag, extracts one bundle of bills from the en-. 
velopé, counts off five, puts the bundle back into 

the envelope and the envelope back into the bag. 

Then she remembers, takes out the important papers 
envelope, goes through it, finds several papers having 
to do with. Ther car, takes them all out, puts back 

the envelope, starts out of the Ladies Room. 


CUT TO: 


48° EXT, THE USED. CAR LOT - (DAY) 


The Car Dealer has moved the car of her colce- out of 
the line. It stands. in the Clearing. 


CAR DEALER . 

{too cheerfully) | 
I think yould better give it a 
trial spin. Don't want. any bad. 
word of mouth about California. 
Charlie.. 


T 2 MARY 
. I'd really rather oo Please. 
- Can't we- Just settle this and... 


CAR DEALER 
I'll be perfectly honest with you, 
Matam. It's not that I don't trust 
you, but... 


. MARY 
(interrupting) 
But what? Is there anything so 
terribly wrong about ... making a 
decision and wanting to hurry? Do 
you think I've stolen... my car? 


CAR DEALER 
No, Milam. I was only about to say, 
I've sent my mechanic cut to give 
your cara little test ... that's 
a T- all, 5 


r a s ~ wa (continued) 


2T. 
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a 
a, 48 (conta) 
B MARY 


(handing hin the 

ownership pagers and 

the new bills) _ 
Ita like to he ready when he gets 
back. 


CAR DEALER 
Okay. If you'll come along ... 


He starts toward the office building. Mary follows, 
Closely, anxiously. She glances, sess: 


hg THE PATROLMAN - MARY'S POY - (DAT) 


He is still at the far curd.. 


50. EXT, USED CAR LOT ~ (DAY) 


The Car Dealer goes. into his office. Mary follows. 


iF 51 THE PATROLMAN - {DAY) 


A second later, he starts his automobile, checks 
traffic, comes aerosgs the street, sleyly, and drives 
onto the lot. Hs pauses a moment, then drives across 
the lot, passing the office, going on to the other . 
exit, stops there as. Mary's car is driven back onto 
the lot. The MECHANIC ators Hary'’s car, hons out, 
waves to the ratroiman. Tke Patroiman waves back, - 
goes on a bit until hé is behind Mary's car, stops 
again, looks over at the office. In a moment, Mary 
comes out, “urries acress ‘toa her now car, gets in, 
starts the motor.. The Mechanic yells: 


. MECHANIC 
Hey! Miss? 


Mary pauses, turns, sees the Patrolman, then the 
Mechanic. Her face goes white. She doesn't know which 
man called her. Ther the Mechanic waves, starts for- 
ward with her suitcase, . . 


KART 
ie ek (as Mechanic reaches 
. 2) eee . car) Pk otek . . 

l a . Just put it rignt in here, please ... 
po ‘beside me. g eg 8 


i 
Eo) 


oh: 


- he Mechanic smiles, threws the suitcase in. Mary 
zooms off. As she drives out cf lot we see the 
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PSYCHO l #9401 
(contd) 


Mechanic, the Car Dealer and the Patrolman all look. 
ing after her. 


DISSOLVE TO: 


MARY IN NEW CAR ON ROUTE 99 


Mary is. driving tensely. She checks the rear-view 
mirror, is more shocked than pleased when she sees... 


MARY'S REAR-VIEW MIRROR 
No sign of the Patrolman. 


MARY IN NEW CAR ON ROUTE 99 


She turns her face, looks out at the highway. 


ROUTE 99 ~ MARY'S POV 
It is heavy with eee 





MARY IN NEW CAR ON ROUTE 99- ee 
RAEN She checks the mirror and. although sea 


MARY'S REAR EW MIRROR 


There ‘Ls. still no sign of the ‘Patrolman. 


MARY IN NEW CAR. ON ROUTE 99 


She cannot relax or feel safe, cannot convince herself 


that nothing will come of the man's Meshing and suse 


picions. 


CAMERA IS CLOSE on Mary's face now, recording her 
anxiety, her fears. Her guilt shines bright in her. 
eyes and she is a person unaccustomed to containing - 
this much guilt in Tore realistic a situation. Sud- 
denly, we hear the SOUMD of the Used Car Dealer's 
laugh, hesar it as o arly as Mary hears it in her 
imagination, The "imagined voice” | we hear is aatually 
the voice of the car De aler: . 


(continued) 


29. 


58 


PSYCHO #9401 30. 
{ contà) 


CAR DEALER'S VOICE 
Heck, Officer, that was the first 
time I ever saw the Customer 
high-pressure the Salesman! Somebody 
chasing her? 


PATROLMAN'S VOICE 
I better-have a look at those papers, 
Charlie, . 


CAR DEALER'S VOICE 
She look like a wrong-~one to you? 


PATROLMAN'S VOICE 
Acted like one. 


_ Mary Brinks; shakes h er head, as if trying to shake away 
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these voices of her imagination, She checks the rear- 
view eS ES l 


MARY'S | REAR- VIEN MIRROR 


Still. no sight of the Patrolman. 


MARY IN NEW CAR- Š Es 60 
She tries to force herself to relax, almost succeeds 

when she is. sprung to tension again by .... 

«EXT. HIGHWAY Y 99 Os, 

The sight of a police car. As she drives past, we hear 
‘the squeaky, unintelligible voice coming over ths car 
radio. Mary zooms down on the gas, whizzes ahead. 


DISSOLVE THROUGH TO: 


EXT, HIGHWAY 99 - LONG SHOT 
Mary's car dashing along. 
DISSOLVE TO; 


MARY IN WEA CAR 


Mary looks weary, tired with strain and with hard 
driving. Esr eyes are heavy with worry and Seer thought. 


Kany oe 
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PSYCHO . . #9401 31 


~ OUT THE WINDSRIESD 


We can sse that a is much later in the day, almost dusk, . 


MARY _IN NEW CAR 


We HEAR the sound of an agitated BUZZ of an inter-com 
system, a scund emanating from Mary's imagination, After 
the second BUZZ, we HEAR the voice of Caroline, 


CAROLINE'S VOICE 7 
Yes, Mr. Lowery. 


LOWERY'S VOICE 
(a worried tone) - 
Caroline ... ?. Mary still isn't in? 


CAROLINE'S VOICE 
No, Mr. Lowery ... but then she's 
always a bit late on Monday mornings. 


WERY'S VOICE 
Buzz me the minute she comes in, 


Again Mary shakes her head, forces herself to stop 


“hearing these "invent tea" scenes of her imagination. 


EXT, HIGHWAY 99 - 





i Now we cut to the view of the road, from Mary's viewpoint. 


ee 


Darkness of evening is coming. In the dim twilight we see. — 


the necn signs of roacdside restaurants. and. gas stations 


. beginning. to tiaze on. 


INT, MARY'S NEW CARO 


Back on Mary's face, and after a moment, the imagined 
voices again: , 


- .LOWERY'S VOICE 
-Call her sisteri If no one's 
answering at the house. .... 


CAROLINE'S VOICE 
I called her sister, Mr. Lowery, 
where she works, the Music Makers 
Music Stere, you know? And she 
åoesn't know where Mary is any 
MOLe | than we do, : 


13-11-59 | | B — | . (Continued) 
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(Cont'd) . 


LOWERY'S VOICE 
You better run. out to the house. 
She may be ... unable to answer 
the phone ... 


CAROLINE'S VOICE 
Her sister's going to do thas. 
She's as worried aa we are, 


A flush of painful guilt and regret rises up in Mary's 
face. She cleses her eyes for one tight swift moment. 


EXT. HIGHWAY 99 


We cut again to the highway.. the first oncoming 
headlights slash at the windshield.. l 


INT, MARY'S NEW CAR 


Cutting back to Many, we can sense by the tense muscles 
of har face thas she is driving fester. The oncoming 
headlights blurt at her, Suddenly we HEAR Lowery's 
voice, loud new and. frightened, ag if the anxisty in 
the man's voice vas Strong enough to break through Mary's © 
effort to keep her mind silent and -her imagination blank. 


LOWERY'S YOICE 

- Not I haven't. the faintest idea.. 

“As I g2id, IT last saw your sister l 
when ghe left this office on Friday. e.. 
she said she didn't feel well and 
wanted to leave early and I.said she 
could, And that wes the last I SAW sesel 

(a pause, a thought) 
aoe WALT a minute, I. did see her, an 
hour oz so later, driving ... 
(a pause, then with 
solemn fear) 
Ah, I think you'd better come over 
here to ape office Quick. 
pause, è 'elickj 
soine, get Mre Cassidy for me. 


EXT. HIGEWAY 99 - MARY'S VIEWPOINT - 


It is completely dark now, night.. 
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INT, MARY'S 


We. cut back 


PSYCHO 


NEW CAR 


to her face. 


LOWERY'S VOICE 
After all, Cassidy, I told you ... 


#9401 


all that cash . 


I'm not taking. 


the responsibility 


EXT, THE ROAD AHEAD - FROM MARY'S VIEWPOINT 


INT. 


2 Ohy for aeie 


heaven's sake, a girl works for you 

for ten.years, you trust herl 

All right, yes, you better come over. 
i 3 


MARY'S NE 


t 


uf CAR 


Fast cut back to. Mary's face, 
a Pee Light across her. Peatures, 


Ay 


Oncoming headlights throw 


CASSIDY'S VOICE 


' (undrunk,. sharp 


with rage) 


Well I ain't AOUN to kiss off forty 
L'll get it back 


‘thousand dollars 


and if any of X 


missin 


! Ill re- 


Big drops of 


place it with her fine soft flesh! 
I'il track ner, never you doubt itp 


Hold on, 
believe . 


‘LOWERY'S VOICE. 


Cassidy ... 
it must. be some kind 


of a mystery ... 


They. never laid eyes 
You still trustin!? 


I still can't 


I can't s 


CASSIDY’ S VOICE 
You Gheeked With the. bank, no? 


on her, no? 
-Hot creepers, 


she sat there while I cumped it out 


hardly even lookcd 


at it, plannin! 


Les. and even flirtin' with me...... 


and 


A look of revulsion makes Mary close her eyes. 


THROUGH THE 


CLOSEUP ~ MARY 


WINDSHIELD AGAIN 


rain begin to appear, 


She. is becoming aware of the rain starting. 
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THROUGH THE WINDSHIELD 


34 


The rain increasing and backlit by the oncoming headlignts. 


CLOSEUP ~ MARY 


Mary starts the windshield wipers. 


78 


THROUGH THE WINDSHIELD 


The wipers are having a battle with the now torrential 


rain, 


“CLOSEUP - MARY 


Peering through the blurred windshield. 


80 


| CLOSEUP - THE CAR WHEELS 


Blowing down in the flooding highway. 


81 


82 
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- 


CLOSEUP ~ MARY | 
peering through the windshield, The oncoming lights 


fewer, . 


CLOSEUP ~- THE CAR WHEELS © 


&lmost coming to a slow turn, 


‘THROUGH THE WINDSHIELD 


just blackness and rain, 


CLOSEUP_- MARY 


peering.. 


MARY'S VIEWPOINT 


n ! 


An almost incimernible lignt in the far distance, R neon 


sign blurred py the rain-sheeted windshield. 
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MARY'S CAR 


She presses down, forces the car to move on chEones the . 
flooded road. 


EXT, THE ROAD 


As we move closer, we see the neon sign more clearly and 


can faintly | make ony the large letters which read Paes 


Mary stops the car, lowers the window slightly, looks ou 
We see tne sign Tan now: "BATES! MOTEL." Mary pe 
the car door ard dashes out into the rain and up onto the 
porch Ob: the motel office. 


EXT, BATES! MOTEL - (NIGHT) 


Mary pauses on the porch. The lights are on within the 
office. She tries door, finds it open, goes into office. 
CAMERA Pa her into office, There is no one present. 
Mary goes to the desk, rings a small pushbell. There is 
no response. Mary rubs her forehead in weariness and . 
frustration, g goce back out onto the porch. She looks off 
in another direction, slightly behind the office, and 
Sees .... 


pa 


4 ry 


MARY'S VIEWPOINT - A LARGE OLD HOUSE - (NIGHT) 


A path from the motel office leads directly up to this 
house. There is a light on in one of the upstairs rooms. 
A WOMAN passes the Window, pauses, peers out. We see her. 


> dn Sears Se EHOuee ley She quickly goes anay from the window 


EXT, PORCH OF BATES! HOTEL - (NIGHT) 


Mary, having seen the woman, expects now that she will get 
Some attention. She stands a few moments, waiting, No ens 
comes. Impatience and anger rise in Mary. She dashes out 
into the rain, to her car, gets in, opens the side wines, 
begins to honk the horn. After a moment, a YOUNG MAN copen 
the front door of the house, pauses, starts dowm the path. 
After a few steps, he turns and runs back into the house. 
Mary leaves her car, starts a dash for the shelter of tné 
porch. As sne runs, we see that the Young Man has gone 
back only to get an umbrella. Seeing that Mary is on her 
way to the poren, he runs quickly, the umbrella unopened 
in his hand, He gets to the porch a moment after Mary | 
has reached it. He stops short, looks at her, then at 

the umbrelis hanging useless in his hand, then back to her. 


11-11-59 | | (Continued) 


PSYCHO #9401 36 


90 . (Contd) 


There is 
look. 
makes him almost smile. He gestures her into the office, 


Mary's impatience goes and she smiles and this 


standing back to. indicate that he will go after her. 
She goes into the office. 


91° -sCINT, OFFICE OF BATES! MOTEL - (NIGHT) 


The Young Man 
2s NORMAN BA 
and tall, so 


follsvs Mary in, closes the door. He . 
TES, somewhere in his late twenties, thin 
oft-spoken and hesitant.. 
T a O NORMAN- 
| Dirty night 
`- MARY 


(not really a question) 
You have a vacancy?. 


O NORMAN 
(simply, aimost 
cheerfully) 


We have twsive vacancies. Twelve 


cabins, has V6 vacancies. 


a pause): 

They moved: away the highway. - 

l MARY > 

I nai ra gotten off" the 
main etade T 

; NORMAN 

T knew you mast have No one 
stops hsre anymore unless 

they dc, 


He is behind the counter Bony pushing forward the 
registration book. 


“11-11-59 


~ 


NORMAN 
But it's no gcod dwelling 
Cee ees ‘is it. We go 
rignt ahead lighting signs 
and following the formalities. 
Would you sign, please. 


(Continued) 


something sadly touching in his manner, in his 


emn i g? + 


‘ 
“e 
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Mary has 
takes 
suddenly si 
better uss 


Samuelis. 


She reali 
to write it 

besice ond fa 
out: of embarr 


er 
rems Ini 


TWO SHOT -~ 


Your home adiress. 
town will ds. 


the 


Cabin 


I want 
Except mayos. 


ae 
case you 
right n 


gle 


zes he å 


5a 
AeA th 1S 


NOEMAN 
just 


MARY, 
Lancing At news- 
er sticking out 
‘ handbag) 


TE 
1 j> 
3 (Nin 


amiles, 


Hip 
ib w 
» 


s 
T 
k 


pa 
ih 
. 


NORMAN. 

iu's closer in 
mything ... 

se ea! 


NORMAN 


MARY 
nore than any thing. 


a 
fsod 


aS 


his diner 


a? S 


about 
ust outside Fairvale, 


od 


MARY 
close to Fairvale? 


NORMAN 


Norman smiles, 


We see that 


#9401 


pen, is 


she'd 


PSYCHO 
vlacedi her han dbs g- on the counter. She 
the registrstion book, picks up the 
truck with the realization that 
an alies. She writes the name Marie 


at ask her to tell him, merely 
writes Los Angeles 
stops smiling 


ten miles- 


I'll get your bags. 


(Continued) 
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T 


there is 2 
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He pauses at the door, gazes at her, 


ae FAN MN 
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He goes to door, opens it. The rain has slowed down 
considerably. He smiles at this fact, as if to com- 
municate some pleasure he finds in it. Mary follows 
him te the door, goes out on the porch, waits and 
watches as Norman runs to her car, gets in, drives 

it to the parking space in front of Cabin One. Mary 
walks along the porch, waits before the door of Cabin 
One. Norman gets out of car, with suitcase, runs to 
the door, opens it, pushes the door open, puts his 
hand in and switches on a light. Mary goes into the 
cabin. Norman follews her. á 


INT, CABIN ONE - (NIGHT) 


Normsn places suitcase on bed, goes to the window, 
opens it. 


NORMAN 
Stuffy in here. 
{turns to her) 
Well s. the mattress is soft 
and there?rea hangers in the 
closet and ses Stationary with 
“Rates Movel™ printed on it 
in case you want to make your 
friends back home envious...and 
wae DRO see OER there’ sess 
Che points to the. - 
bathroom, fairly 
blushes) 


MARY 
The bathroom, — 


NORMAN 
(quickly, starting 
to leave) 
I'LL be in the office if you 
want anything ... just tap on 
the wall. 


MARY 
Thank you, Mr. Bates, 


NORMAN 


Norman BATES., 
She smiles, 
NORMAN 


You have something mest girls 
nevor have, 


(Continus da} 


a af 9. 
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(contd) 
"o > MARY : 
I have? i l 
HORMAN. 


Therets no name for it .,. But > 
-itta something thet, that puts 
& person at 3888. 


see ae MARY 
Thank you. Again. | - 


NORMAN 
(not really a question) 
You're not. going to go out 
again and drive up to that 
diner, ars you? 


E MARY 
No, ae 


NORMAN 

Then will yox Ge me a favor? 

(without waiting for 

her rosponsa) 
WiT1 you have supper here? I 
was just about to, myself... 
nothing mors than some sand. . 
wichas anda Lot of milk, but ; 
I'd like it if you'd coma up - Sis oy 
to the house and ... I dontt : 
set & fancy barle but ..,. the. 
kitchen's. awful homey... 


. MARY 

Tta like to, 
NORMAN 
All right, you get your dresses 
hanging out end... change 
those wat shoes, and I'il come for 
you. soon as it's TERAV, eo. 

(starts. out) 
eeeWith my trusty umbrolie. 

(he laughs a small 

leugh, rons off) ` 


Hery elLosss the dcer , Hoes 3 suitcase, opens Ít, starts 
to take cut a Srese, Her handbag is naxt to tha sult- 
ease, She glances down into it, pauses. drops the dress 
reaches into the hencbag, taxes ont the money-filkled 
envelopes, Stercs ac it, almost with ropret, c: ontemolates 
hiding it, aeciaes to, starts looking for a rea sonsole 


WS peamant mimes eT Say 


‘Ney 


ee ee EAE, Oe 


Ol. - 


Mary walka- slowly 


owe see the -ligat 
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(Contd). 


hiding place, She loots about, at the closet, the. dravers . 
etc., realizes all such places are obvious. Gatehing - 
sight of the néwsvarsr in her bag, she hits ona 
solution, She opens ths n@wspeper, places the envelope 


. Within it, lock-folds the paper again and then places 


it on the bedside teble as if it were there for etree 
reading. She considens this for a moment, accepts oe 
goes. to her suitcase to. ster unpacking. , Suddenly 
quiet is shattered by the shrill, ugly sound of a 
woman's. volce, raissd in angete +. 


WOMAN'S VOICs 
Not. I teli you noi 


to the wind dow, realizing that. the - 
terrible veise is 2oming from: the house. behind. the. 
cabins... CAMERA a her to window and once. there: 

ig still on in the upstairs. bedroort: - 
and the voice is soning from that room, Tha rein has: 
stopped and: the moon is Cure 


MIAN S VOICE (Conta). 
I won?t. ie yor bringing: strenge 
young giris in Sor suprer svs 
{an ugly, sneering. note 

Fe. creeps. into the voice) . 

eee by candlelisns, I suppose, in. 
‘the cheap erctic fashion of young ` 
men with cheap, erotic minds} 


l ; HORMAN "S: JEA . 
Mother, ‘pieese®. ese ay, 


WOMAN'S: YOTCE 
And. then what?’ Afser.supyer, music? 
Whispers? s af ; 


NORMAN'S VOICE 
Mother, she's. juss a stranger .., 
hungry, and the weather's bad ss, 


WOMAN'S VOICE 
(mimicking s erusliy) 
. Mother, she's jusz a stranger! 
. (herd, cruel egan) : ; 
As if men donic desire strangers, 
ae ree on, I refuse vo speak 
of &iszusting things because they 
disgust mei You understand, Boy? 


Rev. 11/23/59 A aie -  (Continusd) 
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van 94. (Conta). a o a 
pag WOMAN'S VOICE (Contd) 
i (pause) aa 
Go on, go tell her she'll not be 
appeasing her ugly appetite with 
my food ... or my soni Or do I 
, ' have to tell ner, cause you don't 
E . ; have the guts? Huh, boy? You 
have the guts, boy? 
NORMAN'S VOICE 
(blurted cut fury 
and shame) 
Shut up! Shut up! 7 
There is the SOUND of a door closing in that room up- 
- there. Mary has stood by the window, listening with 
- mounting distress and concern and sympathy. She turns 
her face away now, gazes sadly at the little empty room. 
In a moment there is. the SOUND of the house's front 
door slamming shut. Mary turns, Looks out the window. . 
95. _ FROM MARY'S VIEWPOINT - (NICHT) 
— l We see Norman coming down the path, carrying a napkin- 
Ce covered tray. 3 
96. INT. CABIN ONE ~ (NIGHT) | 
Mary looks at him for a moment, then turns quickly, 
goes to the door, opens. it and goes out onto the porch. 
97. . EXT, THE MOTEL PORCH - (NIGHT) | 
Mary pauses. outside her door, is about to start forward 
when Norman comes round the building and walks along © 
the porch, past the office, stopping only when he is 
close to her. He stares with painful embarrassment 
at the knowing look in her eye. 
p AN 
hey MARY 
[n “I've caused you some trouble, 
l NORMAN 
Mother ... ; a ; 
(a hollow Little. 
; laugh, an attempt 
i) at sardonic humor) 
ts ... what is the phrase ... “she y 
; isn't herself today" .., I think ~ S i 
that's it. l 


{Continued} 
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‘room. | 
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. MARY 
(looking at the tray) l 
You shouldn't have bothered. I f 
really don't have that much of | 4 
an appetite. a 


Norman flinches, realizing she has heard his mother's 


reference to Mary's appetite. 


NORMAN 
Itm sorry. I wish ... people _ 
could apologize for other s 
people. 
MARY 


Don't worry about it. 

(a warm smile) 
But as long as you've made 
us supper, we may as well 
eat it. Huh? 


She begins to back into her room. Norman starts 
to follow, hesitates as ha sees the total picture 
of an attractive young woman and a motel room. 
Bringing down the tray of food, in defiance of 
his mother's orders, is about the limit of his 
defiance for one day. He cannot go into Mary's 


- 


NORMAN 
It might be nicer ... warmer - 
in the office. 


Without waiting for approval. or - disapproval, he 
turns, hurries to the office. Mary looks after 
him, her face showing anused sympathy, then follows. 


INT, THE MOTEL OFFICE - (NIGHT) 


Norman looks about, tray in hand, sees there is 
no reasonable place to spread out a supper. He 
pernp = Sees Mary standing in the doorway. 


NORMAN 
Eating in an office ... 
{a rueful. smile) 
-«. too offictlous, even for me. 
Ihave the Pareo cehind this e. 
if you'd like. 


Mary nods. Norman walls on, behind the counter and 
into the darkened parlor. Mary follows. 


1130 
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ny 
nibbles at it in the manner of one disturbed and pre~ 
is 
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INT, NORMAN'S PARLOR - (NIGET } 


In the darkened room, lit only by the Light from the 
office spilling in, we soe Norman placing the tray 
on a table. Mary comes to the doorway, pauses. 
Norman straigntens up, goes to lamp, turns on the 
Light . 


Mary is startled by the room. Even inthe dimness 
of one lamp, the strange, extraordinary nature of. 
the room rushes up at one. It is a room or birds, 
Sturfed birds, all over the room, on every available: 
surface, one even clinging t to the old fashioned. 


fringed shade of the lamp, The birds are of nany 


varieties, beautiful, grand, horriblé, preying. i 
Mary stares in awe and a certain fascinated horror, 


CLOSE UP.- TEE. VARIOUS BIRDS 


TIO SHOT -~ “MARY AND “NORMAN - 


NORMAN . 
Please sit down, On the sofa... 


As Norman. goes about spreading out the bread and kam 
and pour es the milk, we follow Mary across the Tonia 
She studies the birds as she walks, briefiy SF ines 
& bookcase: stacked with books on the subject. l 
"Taxidermy," 

CLOSE UP - TEE BOOKS. ON TAXIDERNY 


HED. CLOSE, SHOT ~ MARY 


She notices, “too, the paintings on the wall; nudes, 


"primarily, and many with a vaguely . religious overtone. 
‘Finally lary reaches the sofà, sits down, Looks at 


the spread. 


“MARY 
Youtre very see kind, 


NORMAN - 
Itis all for you. Itm not 
hungry. Please go ahead. 
Mary begins to eat, her attituds a bit tense, She 
takes up a small slice of ham, bites off a ti 


Wits 
LUSy 


occupied, Nerman gazes at her, at the: tiny b sne 


_has taken, smiles and snem TEUEHS 


You eat like a bird, 


Rov. 11-23-59 : © (Continued) | 
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MARY 


You'd know, of course. 


NORMAN 

Not really. I hear that ex- 
pressicn, that one eats "like a 
bird," is really a falsie, I 
mean a falsity, because birds 
eat a tremendous lot. 

(A pause, then ex- 

plaining) 
Oh, I don't know anything about 
birds. My hobby is. stuffing 
things ... taxidermy. And I guess. 
I'd (Jus st rather stuff birds because ... 
well, I hate the look of beasts when 
they're stuffed, foxes and chimps and 
all ... some peoples even stuff dogs 
and cats ... but I can't ... I think 
only birds look well stuffed because 
od es rather .... passive, to begin 
with... most of them... 


He trails off, nis exuberance failing in the rushing 
return of his natural hesitancy and discomfort. Mary 
looks at him, with Some compassion, smiles. 


. MARY . 
It's a strange hobby, Curious, 


I mean. 


NORMAN 


MARY 
I imagine so. 


- NORMAN 
It's nov as expensive as you'd 
think. Cheap, really. Needles, 
thread, zawgust ... the chemicals 
are all thas cost anything. 
(He goes auiet, 
looks disturbed) 


MARY. 
A man should have a hobby. 


NORMAN 
It's more than a hobby .... 
Sometimes ... a hobby is supposed 
to. pass. the time, not fill it. ` 


(Continued) 


a 
[9 
i 


psg gor ks. 
MARY ` i 


l {after a pauss, softly) 
Is your time so snpty? 


NORHAN 

Oh, nol oe 
: (foreing brightness 
again) ; 

T pun the office, bana the , 
cabins and grounds, do Little 
chores for motncr,..the ones _ S 
she allows I might ba capedis. 


of ‘doing. a 
. . HART o 
You. go. outiee with frienås?. i 
ORHAN 
Friends? who needs friends. 
(Laughs than with | A ee. See 


gallows | munat r) 
A boy's best frisnd is nis. 
mobhest. : 
(Stops. Lacsching) | 
Youtve never bad an empty momen’: 
in. your whole l $ 


only my share. | 
NOMAN ca 
Where are you going? I dontt 
— meen to BEY: woy. . 
MARY. 


ke Sh OR smile) 
Itm looking. for a private 


island. 
l NORAN 
What are you running away f Yom? 
MARY 
(Alert) 
Why. do you ask t hat? 
“HORAN 


No. People never run away from. 

anghetta, 
(A pause) 

The rain init last very longe 
a (2 ubning suééenly) 

You imor what I think? T think 
welps all im our eun private 
Craps, olenpas in them, and none 
of wn cat ever ehimb out, Wa 


E eT 


103.. 
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ae tg} 
ESySHO #9402 


ey! 1.. 


GUT (Genk td) 
sorateh and claw eon Sut only at 
the air, oniy at sach other, and 
for all of 2h; wo. nave budge an 
inch, - 


MARY : 
Sometimes we. deliberately step. 
into those traps. 


; NORMAN 
Iwas born in mine. I don?t mind 
it anymore, Ia > 
oe MARY. 
eli eee Hind it. 
NORMAN 


“Oh. I do eee but. I say I don't 


. (Lsughs toyishiy}  - 


NERY 
(st aring et Alm, shaking 
F BSD haat softi 
Tf anyone ey rer. spots to ma, the way 
I teard sss Pae wat sèa spok to 
t, D čorntt taink I could ever 


~ leugh. again, 


. NOTAN 
(Controlied resentment) 
Somet ines wien sue taiks that way to 
me Tid Lite EY ases TUPAS: rRer out and 


= leaye. har Forever} - 


{& rusful vsmil žo) 


Or at Least, defy ber 


Acc pause, a topes 
less sarug} 


But T touldnis Te She's. EIL; 


She sounded SETON ess 
ROWAN 
I mean: to EEL 
(a pause): 


She had to-rsise ma all by herself efter 
-my Gad Sleg ~-e I was only five ... and 


it must “ave beon @ strain., Ob, she 


didnit bave te go out to work or anything, 


Dad Lert. Usain a 2ltiailes some Thing ase. 


Saluod ter into 


Cs 


anytitrir Sere Well ges IG WaS 
just Mon Sonen pren se died, too 
rd ths Egy > i 








ee eed 


anyway, @ fen vears avo ase Mother met a 
man, . He roineag ver immo buillding this 
‘natel ae vould tac 


é. 
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She hesitates. 
her with a striking coldness. 
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NORMAN (Cont'd) 


“Ok, itts nothing to talk 


about when youtve eating. 

(Pauses,-smiles) - 
Anyway, it was too much of a- 
loss for my Mother ... she had 
nothing left, 


MARY 
ee 
Except .you. 


a ` NORMAN 
A son is a poor substitute 
for a lover 
(Turns away as ar 
-.in distaste of the 
word) . 


MARY 
Why don'ts you go away? 


NORAK 
To a private island, like you? 


MARY 
No, not like ms, 


e 


DTE FORAN . 
It's too late for me. And. 
besides ... Who'd look after 
her? She'd be alone up there, 
the fire would go. out eee damp 
and cold, like a grave., When 
you love somsone, you don't do 
that to them, even if you-hate 
them. Oh, I -dontt hate her. 
T hate ... what she's become, 
I-hate wee the illness, 

MARY 
(Slowly, carefully) 
Wouldn't it be better if you. 


pub her in «es SOomeplLaAce eae 


Norman turns, slowly, looking. at 


(Continued). 
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103. (Cont'd) 
er ON, . 
: Ge ET f .. NORMAN 


© An Institution? 4 msdhouss? 
} People always call a madhouse 
someplace.” 
i (Mimicing coldly) 
Put her in Someplace! 
MARY 

I'm sorry aş» I didn't mean it 
to sound uncaring ee» 

ger NORMAN 

Ta . $ : (The coldness. turn- i 


ing to tight fury) 
What. do you know about caring? 
Have you ever ssén one of those 
pleces? Insics? Laughing. 

i . and tears and cruel eyss studying 
co l l you eee and my mother tners? Why? 
S Has. she harmed you? She's as 
harmless 43 eee one of these stuffed: 


birds. 
7 MARY : 
ka Sie _ fam sorry. . I cnly felt eee it 
SA 7 seemed she was harming youe T 
moan eeo 
NORMAN 
(High fury now) ee 
Well? You. meant wail? People 
always mean well, they cluck 
their thick tonguss and shaice 
‘their heads and suggest so very 


delicately - tnat see 


. The fury suddenly dies, abrupily and completely, and he 
sinks back into his chair. There is a brief silence. 
Mary watches the troubled man, is almost physically 
pained by his anguishe 


NORMAN 
(Quietly) 
I've suggested it myself. But 

I hate to even think sucha things 

She needa mA eee and it Lsn't ees 
z ; : (Looks up with a 
ee = o childlike plsading 
-ín his eyes). 


he S _ eeit isn't as if ane were a - 
Ae l SEN maniac, a raving thing ese it's 
: : © just that.... sometimes she goss $ 
a little tiad. We all go a little. j 


7 Mad some vim se Haven't yous 
Rav, 11«27-59 | Bat te, ee 
ie eae (Continucd) 
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T ? : 


{After a long 
thoughtful. pause) 
Yes, and just one time can be 
enough. 
pe 2 (Rises) 
E. . 3 Thank yous. 


NORMAN 
(Cheerfully, correcting) 
| . Thank you, Norman. 
i . ` A 1 
E MARY 
' i Norman. 


NORMAN 
Youtre not going to e.e to your 
room already? 
MARY = 
I'm very tired. And I'll have 
@ long drive tomorrow. All. 
a the way back to Phoenix. 


NORMAN - 


A? 
m 


Phoenix? 


MARY 
I stepped into a private trap 
back there -= and I want to. 
go back and. .e. try to pure 
mys. elf oute: 
F © (Looking close 
ae . at. Norman) 
£ Before- itis too late for me, 
tOde i A 
NORMAN 
(Looking at her) 
Why don't you stay a little 
while, just for talking. 


MARY 
Ita like to, but eee 


NORMAN: l 
Alright. I'Il sea you in the 
morning. I'll bring you break= 
ata What time will you eee. 


ve 


© MARY = 
ew S D y early. - Dawn. 


TPs kG - 
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: NORMAN 


Alright, Misse.. 
(He has forgotten 
her name) 


MARY 
Crane. 


NORMAN. 
That's ite | 
(He frowns, as if 
bothered by not being 
able to match the name 

to the memory of. the 
name in the registra- 
tion book) © 


MARY 
Good NENE . 


She goes out of the parlor. We see her, from Norman's 
viewpoint, as she crosses the small office, goes out 
into the night. Norman:turns and looks at the table, 


1S and we see his face now. It is bright with that 


drunken-like look of determination and encouragement 
and resolves. He starts to clean up the table, pauses 
as he hears the closing of Mary's door in the cabin- 


next door. He holds still, listens. He goes into 
- the office and looks at the book. 


104e C.U. - THE NAME "SAMUELS" 
105. M.S. — NORMAN 


He. eee DACH into the. eas wth a mystified EE A 
The sounds of Mary moving about her. room come over, soft 
SOUNDS, somehow. intimate in the night quiet. Norman 
turns. his ear from the direction of the SOUNDS, seems to 
be fighting an impulse to listen, or more than listen. 
But slowly, he is forced to surrender to the impulse 
and, resisting himself, he goes to the wall, presses the 
side of his head against it. The SOUNDS come louder, as 


if we too had our ears pressed against the wall. 


Norman looks at a picture hanging on the far end of the 
wall he is leaning against. .Slowly he starts toward it. 
He reaches it, touches it, Sarasa lifts the small 


frame off the wall. 


B co A tiny circle of light hits Norman's face, coming from 
a: ae the hole in the wall behind the picture. This ond of 
Aaa the room is very dim and thus we are able to see clearly 


the light striking Norman's facee 


TOS 
i on Wa 
e 
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We move close to Norman, extremely close, until his 
profile fills the screen. The tiny spot of light hits 
his eye. See the small hole through which the light 
comes» Norman peeps. through. 


NORMAN'S VIEWPOINT 
Through the hole we look into Mary's cabin, see Mary” 


undressing. She is in her bra and halfslip. She 
stoops over a bit, places her hands behind her upper 


back, begins. to unhook her bra. “ 


NORMAN = ECU 


He. watches: as. Mary removes her bras We see his eya 
run up and. down the unseen figure of Marys 


NORMAN'S VIEWPOINT 


Mary, just slipping into a robe, covering her complete 
nudity. - 


NORMAN 


He turns from the hole; faces us for a moment, continues 
turning until he can.look out the small e panon Windowse 


-We see, as he sees wee 


THE HOUSE IN THE BACKGROUND 
| NORMAN - 


He: turns. his face away; quickly, pesentfully. In his 
face we see anger and anguish. And then resolve. 
Quickly, precisely, he rehangs the picture over the hole 
in the wall, mirus starts out of the parlor. We see 
him go through the office and out onto the porch, not 
even bothering tọ close the door behind. hin. 


CUT TOs 


EXT. THE MOTEL OFFICE PORCH ~ (NIGHT) 


Norman walking along the porch, in the direction of 
the big house. Once on the path he pauses, looks. up 


at the light in the bedroom window, then pulls himself 
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up, Squares his shoulders, strides manfully up the 


-pathe CAMERA.follows behind him. He opens the door 


of the house, enters. We see him pause at the foot of 
the stairway, look up at the bedroom door just at the 
head of the stair. He holds for a moment, and then his 
resolve and courage evaporates. His shoulders slump, 
sadly, mournfully. He by~passes the stairs and slowly 
makes. his way to ths kitchen. At the far end of the 
hall. He enters the kitchen, drops wearily into a 
chair. After a moment, he stretches out- a leg and 
gently pushes. the kitchen door closed. 


CUT TO: 
INT. MARY'S MOTEL ROOM - (NIGHT). 


Mary is seated at the small desk, engrossed in figuring 
in a small notebook. We see from these figures a 
calculation which indicates. her intention to make a 
restitution of the money she nas used of the forty 
thousand dollars. We see, too, her bankbook. The paper 
raads thus: top figure, 40,0003 ¿directly beneath is 
500, the amount used for the new car; total after 
subtraction, 39,5C0. In another spot we see a figure 
which matches the balance in her bankbook; 62.00. 
Beneath this is the figure 500, and the amount efter 
subtraction, 124.00. She studies the figures, signs, 
not. wearily but with a certain satisfaction, with the 
pleasure that comes when one knows that at any cost 

one is going to continue doing the right thing. After- 
a moment she tears the page out of the notebook and, 
rising, begins to rip it into small pieces. She goes 
into the bathroom, drops the pfeces into the toilet 
bowl, flushes the toilet. Then she drops her robe and 


‘steps into the tub and turns the shower one. 


INT. MARY IN SHOWER 


Over the bar on which hangs the shower curtain, we can 
see the bathroom door, not entirely closed. For a 
moment we watch Mary as she washes and soaps herself. 
There is still a small worry in her eyes, but generally 
she looks somewhat relieved. 


| Now we see the bathroom door being pushed slowly opens» 


The noise of the shower drowns out any sound. ‘The door 
is then slowly and carefully closed. And we.see the 
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shadow of a woman fall across the shower curtain. Mary! s 
back is turned to the curtain. The white brightness of 
the bathroom is. almost blinding. Suddenly we see the 
hand reach up, grasp the shower curtain, rip it aside. 


CUT TO: 
MARY - ECU 


as 


‘As she turns in response to the feel and SOUND of the 


shower curtain being torn aside. A look of pure horror 
erupts. in her face». A low terrible groan begins to rise 
up out of her throat. A hand comes into the shot. The 


_hand holds an enormous bread. knife. The flint. of the 


blade shatters the screen to an almost total, silver. 
blankness.e 


THE’ SLASHING 


An impression of a knife slashing, as if tearing at the 
very screen, ripping the film. Over it the brief gulps 
of: screaming. And then silence... And then the dreadful 


thump as Mary's body falls in the tub. 


REVERSE ANGLE S 

The blank whiteness, the blur of the shower water, the 
hand pulling the shower curtain back. We catch one 
flicker of a glimpse of the murderer. A woman, her 
face contorted with madness, her head wild with hair, . 
as if she were wearing a fright-wig. And then we see 
only the curtain, closed across the tub, and hear the 
rush of the shower water. Above the shower~bar we see 
the bathroom door open again and after a moment we 
HEAR the SOUND of the front door slamming. 


CUT TO: | l ° 
THE DEAD BODY 


Lying half in, half out of the tub, the head tumbled over, 


touching the floor, the hair wet, one eye wide open as if | 


popped, one arm lying limp and wet along the tile floor. 
Coming down.the side of the tub, rumning thick and dark 
along the porcelain, we see many small threads of blood. 
CAMERA MOVES away from the body, travels slowly across 
the bathroom, past the toilet, out into the bedroom. As 
CAMERA approaches the bed,. we see the eae pew a veEer, 
as Mary placed: ae on the bedside table 
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CLOSE UP - THE NEWSPAPER 


beside the bed. The CAMERA now moves away over to the 
window and looks up.to the house, and as it gets there we 
HEAR, coming from within the house, the SOUND of Norman's 
fearful, shocked voices 


NORMAN'S VOICE 
Mother! Oh God, what «+. blood, 
blood sea mother we] 


We cannot entirely distinguish these exclamations. After 
a moment or two of silence, Norman emerges from the front 
door, dashes down the path toward the motel. , 


QUICK CUT TO: 
EXT. THE PATH ~ (NIGHT) 


Norman is coming AT CAMERA, running head-on. He dashes. 
into an extreme close up and we see the terror and fear. 
ripe in his face. CAMERA PANS as Norman races past, holds 
as Norman runs to the porch and quickly along it and. 
directly to Mary's OMe . 


INT. MARY'S CABIN ~ (NIGHT) 


Norman pauses’ a moment in the doorway, glances about the 
room, hears the shower going, sees the bathroom door is 
open. He goes to the bathroom, looks in, sees the body. 
Slowly, almost carefully, he raises his hands to his face, 
covers. his eyes, turns his face away. Then he crosses to 
the window,- Looks. out at the house. Shot is so angled 
that we see ‘the bedside table with the newspaper on ite 


After a deat Norman moves. from the pian sinks onto 
the edge of the bed. 


FRESH ANGLE - BEHIND NORMAN 


Norman sitting on bed, the bathroom in b.g. of shot. We 


ean see only the hand of the dead girl, lying along the 
tile floor. Norman presses his eyes, fights to find a 
way out of his dilemma. Slowly, a kind of settling comes 
upon him, the peace that comes with. decision, 


Norman rises, goes to the window, looks out, and then, 
with resolution, closes the window and draws the curtain 
across it. Then he crosses to tne front window, facing 
the porch, and draws those curtains closed. Then he 


ows 


switches off the bedroom light, leaving the room lit only 


by the spill from the bathroom. He opens the front door, 
goes out. . 
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. slightly over and onto fhe. tile floor. Again he goes into. 


the body, he. straightens up, examines. his ‘hands, sees blood= 
‘stains on them. He returns to the bathroom, goes to the - n H 
. hand-basin. Aaa DE = . 
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EXT. _THE MOTEL PORCH - (NIGHT) 


Norman comes out of Mary's cabin, closes the door care- 

fully behind him, goes along the porch to his office, goes ` 

in. We stay outside. Immediately, the "Vacancy" sign goes 

off, and then the motel sign goes off. AS CAMERA GOES. 
closer to the office, the lights within go off and we HEAR 

a closet door opening and then the SOUND of a pail being 

picked up. . Norman comes out of office, closes door, looks 
cautiously about, goes along porch, carrying pail with mop ~ i 


in Tts goes into Mary's cabin, closing the door after ` hime | 


INT. MARY'S CABIN Ea l | 


With the paper in the foreground, Norman enters. We can 


see him‘in the dim spill. of light. He pauses .by the door, . ii 


then gathers his strength and. goes into the bathroom. We. 


HEAR him set the pail on the tiled floor, and then we HEAR. oe 


the shower being turned off. And there is: total silence. 
CAMERA MOVES. FORWARD so that we can see into bathroom... 
CAMERA is so ANGLED that we. see Norman only from the waist 
upe Quickly and deftly he unhooks the shower curtain, 
emerges with it. into the bedroom. CAMERA PANS down and we- 
see him spread the shower curtain on the bedroom floor, just 


one end of it comes up against the bathroom thresnold and 


‘the bathroom and CAMERA TILTS up so. that we see only the. 
upper half of Norman. He works: carefully, with his arms 
extended away from his body, slowly pulls the dead body out 
of the tub, drags. it across the tile floor and onto the 
spread-out. shower curtain’ in the- bedroom. Having arranged — ea 


We see his hands being washed, Bee. the Sigodstalne being. 


Sates and washed. Sway by the gush of the faucet water. 
| NORMAN: 


We see Norman hee his panas Tree of ths water, then turn 


to the job of cleaning the PA THTOOM g 


He places the pail in the tub, runs water into it, dips the 
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mop. in, swabs the tile floor, With a towel he wipes off 

the wall over the tub and the edges and sides of the tub 

and even the shower curtain rod. Then he takes a second. 
towel and goes over the cleaned areas, carefully drying 
them. Finally he rinses and squeezes out the mop, empties 
the pall, cleans out the tub, and goes out into the bedroom. 


T . } 
INT. MARY'S BEDROOM. : 


Norman steps carefully around. the unseen body, crosses to 
the desk, starts. going through Mary's handbag, in search 
of her car keys. He suddenly notices them lying on the 
desk, where he'd thrown them after parking her car. He 
picks up. the keys, crosses the room, goes outes l 


EXT, THE PORCH | 


We. see Norman pause at the door, check cautiously, then 
hurry ecross the porch and into Mary's care He circle- 
turns the car, so that its trunk is backed up to the porch, 
directly opposite Mary's door, as close as it can so. Then 
he alights, goes to the trunk, opens it with the key and, 
leaving the trunk lid raised, goes back into the cabins 


INT. MARY'S ROOM 

From a raised angle, we see Norman bend down and begin to 
wrap the shower curtain around the body. We see the edges 
of the curtain as they are raised and laid. down again. 
Then he picks up the wrapped body, crosses to the door, 
uses his foot. to pull the door open, and, leaving the door 
open behind him, goes quickly across the porch and gently. 
lays the body in the trunk. He closes the lid then, but 
does not lock it. He comes back into the cabin, closes 
the door completely, flicks on the. light. 


Again the newspaper is in the foreground. - For a moment he 
pauses, closes his eyes against the realization of what he 
is doing, then. quickly pushes all thoughts away, continues 
with his work. With the room lighted, he now proceeds to 
gather up all Mary's articles and toss them into the suit- 
case. He checks all drawers and the closet, gets down and 
checks under bed and bureau, goes into the bathroom, checks, 
that room again, comes back into the bedroom, looks about 
carefully, spots Mary's handbag, throws even that into the 
suitcase, is finally satisfied: that all traces of the girl 
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are gone from the room.. Then he closes Mary's suitcase, 
picks it up. With his free hand he picks up the pail, in 
which are the mop and the used towelse He crosses to the 


door, switches off the light with his shoulder, pulls open 
the door, starts out. 


As Norman stands in the doorway, he is suddenly ani blind- 
ingly lit by the bright headlights: of a passing care The 


‘flash of the lights and the SOUND of the SPEEDING CAR are 


over in a flicker of a moment, but it takes a few seconds 
for Norman to regain his former tense composuree Then he 
goes to the car trunk, raises it with his foot, throws. the 
suitcase and the pail into it, slams it shut. He pauses a 
moment, then realizes he has left the bathroom light on in 
Mary's cabin. Hé returns to Cabin. As he enters, his eye 
is caught by the newspaper on the bedside table. He goes ~ 
to it, takes the newspaper, and looks once again into the 
bathroom. His glance goes right over the toilet bdwl. He 
turns out the lights, crosses the darkened cabin, goes out 
onto the porch. Ee reopens the trunk, tosscs in the news- 
paper and closes ite He goes around and jumps into the 
car and starts awaye. . 


-We HOLD on the trunk, follow it for a while, then 
DISSOLVE TO:: 


EXT. THE SWAMP - (NIGHT) 


{he car pulls away from a CLOSE ANGLE on trunk and as CAMERA 


HOLDS we see that we are now in a swamp arsa. It is quiet 
except for the irritating noises of night insects. Norman 
Stops the car at the very edge of the swamp, turns off the 
lights, gets out, leaving door open. He looks at tne swamp, 


‘seems doubtful of its ability to swallow up the car, real- 


izes he has no choice. He leans into car, releases the 


emergency brake, starts to push. The front of the car be- 


gins to roll into the swamp. Suddenly there is the LOW, 
THROBBING SOUND of a motor. Norman freezes, listens. The 
SOUND grows louder and Norman realizes it is an airplane 


flying overhead. The car is rolling quickly now... Norman 
jumps away, slams the door shut, stands. tense. The SOUND | 


of the plane overhead grows louder. Norman locks up. 
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FADE IN: (AFTER TITLE) 
EXT. PHOENIX, ARIZONA - (DAY) - HELICOPTER SHOT 


Above Midtown section of the city. It is early 
afternoon, a hot mid-summer day. The city is sun- 
blancnedwhite and its drifted-up noises are muted in 
their own echoes. We fly low, heading in a downtown 
direction, passing over traffic-clogged streets, 
parking lots, white business buildings, neatly 
patterned residential districts. As we approach 


. downtown section, the character of the city begins 
-to change. It is darker and shabby with age and 


industry. We see railroad tracks, smokestacks, . 
wholesale fruit-and-vegetable markets, old municipal 
buildings, empty lots. The very geography seems to 
Give us a climate of nefariousness; of back-doorness, 
dark and shadowy. And secret, i 


We fly lower and faster now, as if seeking out a 
specific location. A skinny, high old hotel comes 
into view. On its exposed brick side great painted 
letters advertise "Transients-Low Weekly Rates-Radio > 
in Every Room." We pause leng endugn to esvaolisn 
the shoddy character or this hotel. Its open, 
curtainless windows, its silent resigned lock so.. 
characteristic of such hole-and-corner hotels. We 
move forward with purposerulness toward a certain 
Window. The sash is raised as high as it can go, 


. but the shade is pulled down to three or four inches 


of the inside sill, as if the occupants of the room 

within wanted privacy but needed air. We are close 

now, so that only the lower half of the window. frame 
is in shot. No sounds come from within the room. 


Suddenly, we tip downward, go to the narrow space 
_ between shade and sill, peep into the room. 


A young woman is stretched out on the mussed bed. 
She wears a full slip, stockings, no shoes. She 
lies in and attitude of physical relaxation, but 
her face, seen in the dimness of the room, betrays 
a certain inner-tension, worrisome conflicts. She 
is MARY CRANE, an attractive girl nearing the end 
of her twenties and her rope. . 


A man stands beside the bed, only the lower half of 
his figure visible. We hold on this tableau for a 

long moment, then start forward. As we pass under 

the window shade, ; i 


CUT TO: 
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NORMAN'S VIEWPOINT - THE BLACK SKY 


We see no plane. The SOUND of the motor is beginning 
to diminish. i 


CUT BACK TO; 
NORMAN 


We see the relief in his face. He looks at the car. 
More than two-thirds of it have already sunk into the 
swamps The trunk alone seems to hold poised above 
the sand and slime, as if refusing to go ths rest of 
the way. Norman begins to panic, he steps dangerously 
close, pushes with his foot. And slowly the car sinks, 
until finally it is gone and we hear only the gentle 
plop of the swamp's. final gulp,. and see only the small 


after-bubbie,. like a visual burpe 


Norman waits a moment, then begins stamping out the 
tire marks, so obvious in the wet ground around the 
swamp. He stamps and drags nis feet over the markings 
as wes 


DISSOLVE TO: ` 


CLOSE. UP NORMAN 


standing on the porch of the motel, leaning against 
a post. He is staring out into the night, a look- 
of guarded, casual innocense on his face, as if he 
were taking one last moment of peaceful r nen air 


-© before retiring. Then he glances down and CAUERA 


follows his gaze, A hose is lying on the ground 

outside Mary's cabin, its stream of water obliterating 
the tire marks. After a moment, Norman!s hand comes © 
into shot, picks. up hose, places it in a new position. 
As CAMERA PULLS BACK, we see that the water from the 
hose has erased and rearranged the road marxings 30. 
that it would be impossible to tell age a car had 
been parked here. After a short wait, Norman goes to 
the hose~faucet, turns it off, unsereus the noze. As 
he rolls the hose, he walks eway from the spot, past 
the office, heading for the path that leads to the 
house. He goes up the path, pauses at the steps of 
the house, tosses the curled hose onto the lawn, goes 
up the. steps and into the house. CAMERA FOLLOWS him 


"in, PAUSES as he pauses at the foot of the stairs. 


Norman goes up the stairs. On the landing he stops 
The door to his. mother's room is closed. Lying in a 


heap outside the door are a blood~stai ned adress and. 
a pair of elderly-woman's shoes. 


From an EXTREIELY HIGH ANGLO, we tosk Gown on Horman 
as he bends to pick up the s od dress and shoes, 
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He rolls the shoes into the dress, tucks the small, 
neat bundle under tis arm, and starts down the 
stairs, heading for she basement. 
EXT. A LONG SHOT oF THE OLD YOUSE - (NIGHT) 
It stands silhoustted ageinst the sky. There is 
along wait. Phen, slowly, a curl of smoke comes 
out of the chimney. 
FADE OUT: 
FADE IN: 
INT, BACK ROOM OF SAM'S HARDYARE STORE IN 


RWS Sey 


Sam is seated at his desk, writing a. letter? 
Séquence begins with CALERA IN CLOSE, over 
San!s shouleer, and we can read. as much as 
he kas written. of the oe The Letterhead 
reads "Sam Loomis ~ Hardware,” and the letter 
reads: . 


ca ae e fis b¢-as-always Marys 

rf ey . 

pid a ; 

a Itm sitting in this tiny back room 


which isn't big eneugh for both of us, 
and suddenly it looks big enough for 
‘both of us. So what if welre poor and 
cramped and misera ble, at least wetll 
be happy! IT you haven't come to your 
senses, and. still + rani to ses 


CAMERA begins PULLING AWAY. as. Sem turns: the sheet 


of paper. over, contimues backing away out of the 
small back. room | an ‘heads, T down the 
corridor of the hardware stor “As it goes past 
the counter, we see a young olor, BoB SUBERFTELD, 
Sam's assistant; standing behind the counter, .a 
Took of handsoms patience on his face. He 1a 
waiting on a meticulous, elderly woman customer, 
who ia os and exemining a large can of in- 
secticide. A S CAMERA PASSES: 


WOMAN CUSTCIER 
eos They. tell you what its ing EEN 
are and how it's guaranteed to exter~ 
minate any inssc int hes world, but 
they co nos tell you whether or not 
Lis petnipes. and I sey insect on 
mean, death should al Lvays be painless, 


CAMERA, by this tine ine poiskad tHe front door. 
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of the hardware store and we now see a girl standing 
Just. inside the asor. She is an attra netive girl with 
T] + 


@ rather definite manner, 2 lecok of purvosefulness. 
She carries a handbag and a small overnight case. She 


. ås Mary's sister, LILA CRANE. 


Bob Summerfield has. novised Lila, smiles brightly at 
her, gives hər an Tl1ll-bdbe-with-ycu-ein-a-moment. nod. 


Lila starts te walk tewarg the counten, never taking 


her eyes off Zod. As she 4ppreaches, she asks quieti 


Sam? - 


You want to see Sem? 


e 
c r ae be ve À 
Sam! Ledy wants te see you 


eF 
y 3 


Lila leoks to the bask room. The woman customer goes on 
worrledly examining the Sine print of the poe cette eae 
Sam comes to the door cf nis recom, PE aa 20% at Lila 
a moment, starts Lferweard toand her, his soression a ii 
cating that he Jeas neb know her. Lila studies him with 
a quiet, worried éxrression. l 
SAM 
Yes? 
; LILA ) 
May I talk to. you? i 
SAM 
(a bit mystified) 
Sure ... 
Lila glances at the custemer and the clerk, turns, starts 
toward the frent of the store. Sam holds a moment, then 
follows. AS he reaches her, she turns, her eyes study- 
ing him intently as shë says: 


LILA 


I'm. Hyzts sister, 
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(quiskly 
Is Mary here? 


Sam is wy 2 aiz0 aware cf the worried; 


& 

a 

Tila's face, Ee studies her for 
a 


a quiet momant ‘ehind them is a display of varicus 
Bize carving Kn Re ‘ i 
SAM 
is semething wrong? 
l w N Z 
want to knew if my sistsr is here. 
SAMO 
Bere? . 
LILA 
With you. 
; ~~ SAM. 
Where? 
X TILA 
_ den! t know where, In your store, 
so mowhere d aa your $ tonn ee 4, anywhere. 
; z SAH 
What's she mather? — X 
i LILA. 
Don's you krew? - 


> seek, the Woran cus: Somer comes, 
sailing pass, 2peikirg ze she gees and wearing a 


satisfied smile. 


She speaks "ouick” «ith a 
happily, gcar en cut A th 
apprehensively at Lila 


kind of delicious bite, nods 
ae store. Sam is now staring 
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Thru ear 
12383, SAM ce 
l What should I know? i 
LILA 
To begin with, where Mary is. 
Do ycu? . 
- SAM 
No, I taks it you don't either? 
(As Lila shakes 
' her head! 
| How long? 
LILA 7 z 
E Last Friday, The lsft work, 
and home sse L was in Tu aose cn over 
. the weekend esos I haven't heard 
frem her, not even a phons call. 
SAM 
And you theught she'd coms up 
here, to met rf she had, what l l z : 
reason wouli shs have for not 
calling yout 
= . LILA 
hee A geod reason, I surpose, 
SAM 
(Stigntiz exasperated) i 
Well what cs you think, we eloped 
or sonething? Or we're Tiving in 
Sin 85:4 oes i 
Š LILA 
Mr, Loomis, you're so busy being 
defensive that you haven't even 
reacted to the most serious fact 
of all, Mary is missing. 
ar 
I was getting to thabé 
LILA 
What do u know about it? 
SAM 
Nothing, Yeutre putting me on 
m : l the deřensiye,. 
a . . . LILA 
Co , = Look, if you two are in this thing 
Ns together, I danit care, it's none 


ce. 


ny 
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LILA (Cont'd) 
of my teastnecs ... But I want 
to see Mary. I want her to` 
tell me shoe? ail right and itis 
none ef my business. Then I'll- 
go kask to Pheenixz and ... 
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She stops, the anxiety and fear bubbling up in her, 


her eyes © 
Studies her for a 


Bob gets the mossage, 
Sam goes clessy te Lila, TIN 


“me ase Call ma ,,, 


eginning oo fill with worried 


mement, Shen turns 


Eee SE Oeste 


«3 
X æ 
i 

3H 


Bob 
BON 


tc 


ip 


Ti's okey, S 
me. 

. SAH 
Run. ond and 


through t 
ca with sof 


| SAM 
has thio? 
z DIA 
Huh? 
SAM 


SAL 
in trouble? 


LILA 





bears, 
ang calls: 


it with 


he ` 
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ZLA leganta) 
amil a} 


egos. 


SAN 


“about ee 


Their attention in: 
quistiy inte the hes 


Shem, Bees Behind ai 3 207 stern, t skes down a sign. reading 
CLOSED FOR LUNGI,” walxs task to: the door, closes door, 
-bangs the sign across the door window, locks the eee) 
turns to Sari and Liin, fcidis his arms,- smiles: a. particu. 
larly, unfriendly TARE K Son oe 
i DOr ARBOGAST 
Let's all telk Shouts Mary. - ; 


‘SAM 
“You, - frlend? : 


Whe ares 


. (Savamaiy) 
a mind my égo, 


tet's. talk 


By 


strollas 


rg ignores ‘then, walks past 


anycast an . 
Poivate Investigator. 


$ oa b TAn 
ae bat! 
Where is ghe, 123 Crane? 
Se Fg CRA 
I donte icy ON FOR. = 
AREOGAST 
Woulin's trazo been able to. tad a 
you if. you: Fa. 


What's 


-your intores 


SAM 





_ BF 


r ca a ee Oo Ne, 


: I ARZOOAST 
Money .. 
reheat a a E EAD ani then, unable to tolerate. 
ìs sudden frightening karpe nings, Sam gapdeeen i 


SAM 
E EE S 
Somebody bebter tell me what's 
a - geing cn. and geli ms. fasti IT 
pak i tan nks so math ana then oo, 
(Enserrun ae “aalmly) 
Your giri rieni syote forty 
7 iTe A ae 
REY. 12-1-59 (Continues) 


on fare FR oe 


PSYCHO #901 
65.. 
Pa cee (Conttd} 
. rd “., Ty PAA £ 
DSA i366 AREOGAST (Cont'd) 
aa | thousand dollars, 


. Sam Iecks at Arbogast in utter shock and in that state 
asks one of those seemingly ridiculous questions. 


2 | SAM. 
ae : i Why? 


ARBOGAST 
(An almost . 
amused smile) 
Must've needed it, 


SAM- 
-What are you talking about? 
© (fo Lila) 
-What is this? 


l = LILA 
She was supposed to bank it, 
on Friday, for her boss, She 
didn't, ànd no one has seen 
her since, 


ig 4 ARBOGAST 

n ee (Locking at Sam) 

Someone has seen her. Someone 
always sees a girl with forty 
thousand dollars. 


(To Sam) .. 
She is your girl friend, isnit 
she? — 
LILA. 
oo Sam, they don't want to prosecute, 
a . they just want the money back, It 


was all in cash see 


ARBOGAST 
(Correcting with 
Cassidy's word) 


s i Casharoonie!. 
LILA 
Sam, if she's here sse. 
SAM 
She isn't! l 
ees . å real look of anguish comes into Lila's face, And 
Soe . APPEALS studies ity, then speaks, 


REV. 2 aLe En (Continy sA a} 


136. 


Thra 


1385. 








(Conta) 


PSYCHO ` #9401 
ARBOGAST 


You came up here on a hunch, 
Miss crane? Nothing more? 
No phone cali ... f from him, 
or from your sister herself? 


Not even a Rasen: dust hope. 
; Pp 


Seats 
With a little checking, I neous 
get to believe you. 


LILA 
(anxiously) 
I don't care if you do or ... 
I want to see Hary... before 
she gets in any deeper .... 


“SAM 
Did you check in Phoenix... 
hospitals .., maybe she had 
an accident ... a hold-up ... 


ARBOGAST 4. 
She was seen Leaving town in 
her car. Seen py her very 
victims, I mig 


(after a moment) 


I don't belisvs it. 


une Lila, slowly) 


LILA 
(a thoughtful pause) 
Yes ... I fust ... did: The 
moment they told me ... 


ee a 
SAN : 
You might have doubted for, 
say five minutes or so, Sister. 


66, 


Lila turas from Sam, a flush of guilt and regret in her 


face. 


Arbogast looks at her, quite sympathetically, 


AS’ 
Welre altaysg ase 
people who heve a re 
being honest 1 E a 


here, Miss crane. ahere there's 


a. boyfrienå ... 


(Continued) 
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(Conttd)}) a = + Se . p 


ARBOGAST (Cont'd) 
(Trails off, smiles 
encouragingly) 

She won't be bask there among 

the nuts and belts. ... but she'll 

be inthis town ... Somewhere.. 

Itll rind her. . 


fe nods, takes down the closed-for~lunch sign, sails it 
to the counter, opens oor, goes out into the street. . 
After a quiet moment: 


wD 


LILA 7 
T just Listersd ..,and believed - 
everything they told me. 'She stole 
the money.' We don't want to get. 
her in trouble;' ‘No don't. bring 


the police. dnt eee: 


It was her ee idea not. to report l 
it to the police? . f 


LILA 
No. The mar Tona money she... 
he talked so loud and fast, and 
I 4s. I should've called the- 
police. ss. ` 


SAH a ee 


‘He must have aad a darn good reason 


for wanting them kept out of it ... 
ALL th 32% cash t.40 


Bees tts LITA l . ee 
I ought to call she police right | 
now}. ; . i 
SAN. 
Noe. 
`- LILA 
‘Why not? Sam, is she hiding here? 


s 
Are you two plamins to go away 
with the money?. 


(Continued) 





- 
5a Ta sad 
Rov, 1-1-79 


anything I- 


, ; 
ig e 
= z Pon in WwW ON te be 


Maybe: we san herdia it. 


How could ee » BABY 
dedt up to ee 

(Smiles at rhe Locons 

„gruliy of ii 

A then eee: + 
If she did sseal that ONET soe 
It's hard to beliove she did 
because its have zc #3 why she 
would, Unieus its fad some wild. 
idea that Ñt. one Delp MP ses ' 
US see 


MA S a ae. 


- She kesn'u even BLisé. yon? 


I didn't see 
aidntt. hear i 
thatt ` 


I need to 
somethirg. . 
tirs Iys sv: 





SAM 


You've led a cnattie? Lifes 


~ 


; rá 
Nos. r just. thin ee o8nything - 


Gan: be exolainac,. Jot Nasy, 


doing &. thir Lists 


SAN 


< Ag “orn 


a rueful atten 
i aw ren t rey 


I came flying us hers expeening 
to get seme axplenaiies oon TOY 


all I ROW ane ney in aay sng 
to get. in toveh with ms, af home. 
Itd better go tems, 


caer 
be ei. 


(A. thos cir pt 
Tothink sberli 
if she contacte 






(Continued) 
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a 
RO 
q 
ME: ef 


Lt PE E S 


f He hangs the sign or the Goor, usher 
pir 








(Cont'd) 


Why don't 
she shows uo 
be here, 


LILA 
(A long st 
suspicion 
evaperati 
You want me to $ 


SAM 
Shet1l nesd 


Í LILA 


oth of 


ont!d} 
ay ner Whaon 


udg, hex 


of him 
ng). 
stay here? 


Uso. 


| (considers, then:) 
Where ... can I stay? 
a SAI - 
(brighS1y) 
First, rate e fet el, fifty yards up 


Pe he reaches for the 

.Closed-Lorelumen sien) 
After we chack rou in welll go 
to the Grugsiors anid get you s 
‘sandwich, Then wetil coms back. 
here,,,and wait, - 


closes door behing 


CUT TOs: . 


s. Lila out, | 





139. 


140. 


142. 


142. 


143. 


144. 


145... 


- 
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Outside another hotel we see Arbogast alight from the 


. EXT, COUNTRYSIDE -. (DAY) 


PSYCHO #9401 69, 


`- EXT. STREET ~ (DAY) 


They emerge. from the store and walk along to the hotel. 

As. they enter, Arbogast is in the act of taking overa | 
white Ford sedan from a rental car man. They glance at 
him and he returns a cynical look. 


DISSOLVE TO: 


EXT, HOTEL - (DAY) 


white car and go into this new hotel. 


DISSOLVE TO: _ : ma 7 


The white car speeding along the. highway. 
DISSOLVE. TO: 


‘EXT, NEW MOTEL - (DAY) 


Arbogast going into the office - we see the sign above him. : 


DISSOLVE. TO: 


EXT. BATES! MOTEL - (DAY) | 
A high shot showing the freeway and Bates house and motel 
on the side old highway. A pause and then across the 
bottom of the picture a white car. speeds by on the freeway. 


DISSOLVE TO: 


EXT, HOTEL - (DUSK) 
Another Hotel. Arbogast goes in. 
DISSOLVE TO: 


EXT, BATES! MOTEL - (DAY) 


The white car speeding along the freeway again going in 
the opposite direction to last time. Norman, a tiny 
figure, is seen going up the steps to his mother's house. 





146, 


Lay. 


148, 


149. 


150. 


| PSYCHO 
DISSOLVE TO: 


Arbogastis search is getting down in the scale. 
an entrance to a cheesy boarding house. 


DISSOLVE TO: 


EXT, BOARDING HOUSE - (DAY) 


EXT, BATES! MOTE - (DAY) 


DISSOLVE TO:. 


EXT, ROOMING HOUSE - (DAY) 


Arbogast goes in. 


DISSOLVE. TO: 


EXT, BATES! MOTEL - (TWILIGHT) 


#9401. 


TO. 


This is 


“Rooms to Rent", 
ete. He locks at his list and then goes in. 


The white car goes by on the freeway again. 


Heavy traffic on the freeway, A beat or two - again the 


White car. It sliows un opposite the distant motel. 
makes & turn and gces back out of scene. 


the. Bates! Motel. 


It. 


A pause and it 
reappears on the old road. and slowly makes its way toward . 


EXT, THE PATES! HOUSE AND MOTEL ~ (TWILIGHT) 


We now see Normen. He has brought out an old rocking chair . 


and has plzcei- it on the office porch and is sitting — 
hunched in it., And he is darning onè of his. own socks. 
CAMERA HOLDS, Eeyond the porch, and Norman, we can see 


She old house anc can barely make out, in the twilight 


dimness, the figure of his mother seated at the window. 
Here, too, there is that qual 
by a vague foreboding. 


ity of quiet peace surrounded 


Now Norman looks up at the SOUND of the approaching car. 
And continues lccking as the car comes to a stop and 
Arbogast gets cut. Arbogast gives the place a quick once- 


over, gazęgs 20 Norman, sterts forward. 


In his step and. 


manner there 1s that bored, routine-logged cuality of a man 
who has seen too many motels and asked question of too 
many hotel managers over too short a period of time. 


Norman rises as Arbogast comes forward, 


NORMAN 


(shoving sock in his pocket) 
I always forget to put the sign 


on. but we, lan nove 


5 WAAAWATY 





i Se ed 
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(Cont'd) 


NORMAN (contta) 
(Cheerfully) 
Twelve in fact. Twelve cabins, 
twelve vacancies. 


ARBOGAST 
(pleasantly). 
In the past two daysI've been 
_ to so many motels, my eyes are 
: bleary with neon. ‘This is the 
first one that. Looked like it was. 
hiding from the world at tappe. 


NORMAN 

f don't really forgat. the sign, 
it. just dcesn't seem ... any. 
use. 

(Points) 
This used to be the main highway. 

(Starts for office) 
Want to register, please? 


TS - ARBOGAST 
Sit down. I don't want to ; 
trouble you, Just want to ask ... 


NORMAN 

No. trouble. Tcdzy's linen dey. 

I change ail the beds once a week, 
whether they've been used or not... 

dampness. I. hate the smell of 

. dampness. l 
Opening off 
m 


( e door) 
‘It's such. a dink 3 L 


te 
sil. 


Norman: is holding. the door open, so Arbogast. walks” in. 
Norman follows. 


INT. MOTEL OFFICE - (TWILIGHT) 


Norman switches on ths overhead light, starts for 
the linen closet, suddenly pauses, turns, studies 
is a who has remained standing by the door. 


NORMAN 
You. out to buy a motel? 


l ARBOGAS T 
o No. 


(Continued) 





(Cont'd) 


#9401 
PSYCHO 


NORMAN 
Oh. I thought ... you said 
you'd been to so many in two 
deys es.. What was it you 
wanted to ask? 


ARBOGAST 
I'm looking for a missing person, 
(takes out and opens 
-wallet and ex ‘tends 
it as he speaks) © 
My name's Arbogast, private 
investigator... 
(takes back wallet 
when Norman doesn't 
look at it) 


“Trying. to trace a young girl . 


who's been missing’ almost a 
week. From Phoenix. 
(A look at Norman's 
frightened. sxpression) 
It's a private. matter.,.family - 
wants to forgive hor... 
© (smiles). 
She sence in trouble. l 


NORMAN 
(forcing a` smile) 
I didn't think the police went” 
searching for people who weran'!t 
in trouble. 


ARBOGAST - 


Iim not the police. | 


NORMAN 
Oh e an 


72.. 


He waits a moment, then opens closest, starts counting 
‘out sheets and pillow cases, keeps his back to Arbogast. 
Arbogast takes a photograph out of his pocket, SALSE as 
he crosses to Norman. 


l ARBOGAST 
We have reason to bəlieve she 
came this way ... might nave 
stopped in this area s.e 


11-12-59 (continued) 


De er a E N 


PSYCHO 
151.. (Cont'd) E 


ie E i l ARBOGAST (Cont'd) 

ce f (extends photograph, 

l ; which Norman doesn't 
glance at) ' 

Did she stop here? 


l NORMAN 
s . No. No one has stopped nepen 
; in weeks sae 


ARBOGAST 
Mind. looking at the picture 
before gomma putag yourself? - 


NORMAN 
Committing myseif to what?. You. 
sure talk like a Policeman. 


ARBOGAST 
Look at thə picture. Please. 


Norman glances, briefly, turns away, lifts the sheets and 
pillow cases off the shelf holds them close, almost 
protectingly. 


> Ka NORMAN 
œ No, At least I don't recall. 


ARBOGAS!?! 
. She might have used an alias., - 
Mary Crane's the real. name, but 
she: mgterve registered... 


ee Ge NORMAN 
(interrupting) 
I don't even bother with. guests 
registering any more ... i mean, 
little by little, you drop. the. 
formalities. 
(more relaxed, because 
Arbogast is listening 
with a pleasant smile) 
I shouldn't. even bother to change 
the linen. I guess habits die- 
hard. Which reminds me ... 


‘He goes to the wall, flips a light switch. 
NORMAN l 

` l The vacancy ee Just in 

o cass. We had a cuple the 


11-12-59 E 7 | ies . (Continued) 





ia Poyes #9401 q 
15L. (cont'd) 


NORMAN (Cont'd) 
other night, said if the sign 
hadn't been on they'd have 
thought this was an old deserte 
mining town or something. 


ARBOGAST 
Now there's & couple even remarking 
about your sign, and see how easily 
you forgot them? . ` 


NORMAN 


Khet? . 


You thought no one had. stopped 
here in weeks. Non, try to 


Raybe even signed the 
Pepister s.. bacause habits 
fie hard. Let's check it, huh? 


.Nommen sa “nothing. Arbogast gs to ths desk, pulls 
the regis book around,. £1 ips beak a page or tno. 
Rorman simply stares at the man. Arbogast hums faintly 

 Pleasentlys 23 he examines the pages. ‘Then: 


ete __AREGZaST (Cont'd). 
aida en poe on rear 
8e.. ' l ` 


He takes a slip of Paper out.of his pocket, lays. it 

. beside the signature in the registry book, all the 
while nodding and smiling nicely, as if this discovery 
will make Norman as hippy as it is making kim. | 


0. « * aRBQgas? (consta) 
Don't imow where she got "Marie," 
but "Samels* figures. Her 

boy. friend's name is Sam, 

= the smile gone) >- 

Was she in disguise? Cr do you 
Mant to check the picture again? 


(Continued) 





/ 


t 


as, 


PSYCHO 
(Cont'd) 


NORMAN 
I didn't lie to you. 


I just 


have trouble keeping track of 


eon time. 


Arbogast has reached him, the picture extended. 


looks dutifully at it. - 
NORMAN 


It was raining and her hair 


didn't look like that 
ee out, I guess. 


| ARBOGAST 
Tell me all about her. 


NORMAN. 


She arrived kind of late, wet. 
and hungry and she was very 
tired and went right to bed 


and left. early. 


i. ARBOGAST 

How early? i 

NORMAN 
Very early. Dawn. 

ARBOGAST 
Of which morning? 

NORMAN 
The faktoring mornings 
ARBOGAST 
No one met her? 

NORMAN 
No. 
| ARBOGAST 
Or arrived with her. 

NORMAN 
No. 

ARBOGAST 
She didnt call anyone? 
locally?. 

NORMAN 
No. 


‘Sunday. 


Even 


Norman 


Sea 


75. 
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PSYCHO 


ARBOGAST 
You didn't spend the whole 
night with her did you? 


NORMAN 
No H or all. oe , 


- ARBOGAST 
How do you know she. asant y 
makes a call? 


NORMAN 
She was tired. She said she 
had a long drive ahead of her, 
in the morning ... Yes, now - 
I'm remembering very clearly 
because I'm picturing. When 


you make a picture of the moment 


in your mind, you can remember 
every detail. She was sitting. 
back there, no she was standing 
up, with some sandwich still in 
her hand, and. she said sne had. 
to drive a long way. 


ARBOGAST 
Back where? = 


NORMAN 
What do you mean? 


“ ARBOGAST 
You said she was, sitting "back: 
there," or ' atanaimg Patoers sse 


í .NORMAN 
Oh. My private parlor. She 
had an awful hunger ... so I 
made her some supper. And then 
she went to bed and left in the 
morning. I didn't even see her 
leave. 


oe ARBOGAST 
How did she pay you? 
cc NORMAN - 
What? siete “3 
ARBOGAST — 


Cash or check? For the cabine.. 


(Continued) 


76.’ 





ee 151. 


es 
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| PSYCHO 
(Cont'd) 
| NORMAN 
Cash. 


. ARBOGAST 
And when she left, she never 
came back. 


F NORMAN 

i) Why should she? I'm sorry, I 

—~ have work to do, Mr. ....if you 
don't mind... p 


Í l = ARBOGAST 
I do mind. If it don't jell, 
it ain't aspic! 
_ (smiles). 
This ain't jelling. 


NORMAN . 
I don't know what you expect. 
me to- know about ... peopLe 
come and £0 ese. 


ARBOGAST 


She isn't still here, is she? 
tet a NORMAN 
Not at all! a 
ARBOGAST. 


Suppose I wanted to séarch the 
cabins, all twelve sse would 
I need a warrant? . 


© NORMAN 
(as if pleasantly 
exasperated) 
Look, if you won't believe me, 
' go ahead. You can help me make 
beds if you like. 
(laughs, shakes 
his head) 
Come One 


He starts out. Arbogast pauses, momentarily confused 


-by the young man's openness» 


CUT.. TO: - 
EXT, THE MOTEL PORCH - (NIGHT) 


Norman walks down the porch, hesitates before Cabin One, 


Py 12259 foo | (Continued). 
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PSYCHO 


(Cont'd) 


‘walks on a bit toward Cabin Two, stops, turns to ses 


if Arbogast is following. Arbogast has come out onto 


the porch, but is not following. Hse has walked to the 


opposite end of the porch and is standing at its. edge, 
looking up at the old house. The upstairs window is 
in darkness. The neon of the Vacancy and Motel signs 
splash strange light over the scene. 


NORMAN 
' Change your mind? 


a 


Arbogast. does not reply. Norman becomes. apprehensive, 


starts to Arbogast, forcing himself to remain calm and 
cheerful. 


NORMAN 
I guess I've got one of those 
faces you can't help believing. 


o ARBOGAST 
(to Norman, but 
continuing to 
staro at the TS 
Anyone at home? 


i NORMAN 
I live there. Alone. 


ARBOGAST 
Someone: is sitting in that window... 


ees NORMAN 
My mother. 


“Anbogaat turns, gazes seriously at him. 


i NORMAN 
She's v.. 111. Confined to 


her room. It's practically 
living alone, 


ARBOGAST 
(after a pause) 
If this girl Mary Crane were 
here, you'd have no reason to 
hide. her would you? 


NORMAN 
Of course not. 


| ARBOGAST 
- If she pald you well? 


(Continued) 
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(19 99 ad o) 


(Cont'd) 


‘Now, Look asel : f l i À 


RIL rightt. 


PSYCHO | 79. 


b 


NORMAN 


ARBOGAST 
Or if she had you say ... 
gallantly protecting her ... . x4 


“you wouldn't be fooled ... you'd 


know she was just using you. 
Wouldn't yout 


NORMAN 7 
Tia oot a tooi And Itm not 
capable of baing fooled! 
Not even by women! 


ARBOGAST l ; : 
I didn't mean that as a slur on ; j 
your manhood. I'm sorry. — 


NORMAN 
(atsturbed now) 
That's all right. Maybe sha. 
could have fooled me. Butee. 
(a rueful smile) : 
a ae a fool my mother. 


ARBOGAST 
Your nother met her?: me 
(quickly) : 


Can I talk to “your mother? 


NORMAN. 


Now. I > told you; sho! s confined, ae 


. ARBOGAST » 


Just for- a moment. She might 


have picked up a hint you'd miss. 
Sick old women are sharp. Come. - 
on, I won't disturb... 


l -. NORMAN 
Not Just no! I have one of those 
breaking points like any other man, 


` believe it or not, and I'm near it. 


There's just. so ene Deanne. + can. 
take and I think see 


ARBOGAST | 

starts away,. toward. 

his car, pauses) - 
Mt ght- sava ma a lok afl ag-work 
If I could just talk to your : 


bane tunes `y 


152. 


153. 
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#401 8o. 
(cont'd) 
AREIQGAST (Gortla) 
mother. Sab TA need a karrant 
for ir” cctinte Tt 
Norman does not reapers. Anbegast gats in his car, 
starts the motor. Hemsrin leck: up, studiea the 
mants face, his cer tase showing apprehension. Arbogast 
backs the car around vary slewly, hin gaze Gividec be- 
tween the old hours ent the lighted window of cabin 
Two. AS he turns she ctr cus, tn keatlighss light up 
the porch, Hopman stands, ¢2tching Sim coivea avez. 
7 DISSOLVE 
-d OMIT 
EXT. PHONS BOOTH - (NTI) 
The car pulls up ani Arbertos gets ous of cer, lea ayving 
motor running. AZ ne sterzs 57 daru asamoss the highway, 
CAMERA PULLS AWAY Sn u6 


cur To: 


: y mats YITE wry pees occa fanat s amm 
EXT. EIE HAHAY WATE JILSPTNIS PIOTR = Eris? 


Arbogast 
FORWARD, 
from bhis t 
slot and. 
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INT. PHONE BOOTH 


=~ 
~~ 


PSYCHO 


= ARBOGAST 
(into phone) 
Miss Crane, please. 
(listens) 
‘She Leave a number? 
(listens) 
Thanks. 
(hangs up, dials 
again, waits) 


Lila there, Mr. Loomis? Arbogast. 


(waits) 
Lila? Look, this isn't meh, but 
it might make you feel a little 
better. Mary was up here. Spent 
last Saturday night at the Bates 


‘Motel, out here on the old highway. 


(listens). 
Young fellow runs it, said Mary | 
spent the night, left, period! 
(listens). 
I did question him, believe me. 
I think I got all there was to 
get. Just have to try to pick 
up the scent from here. -> 
(listens) 
Well ... maybe that's because. I 
don't feel entirely satisfied. — 


‘He's got a sick old mother,. 
‘confined. type, and I think she- 


saw Mary and talked to her. 
But he wouldn't let me see her. 


‘Shame, too s.. confined old: 


13-12-59 


women love to. talk to- strangers. 
“(lListens) . 


Iwas, but I think I'IL go back 


to the motel, firste 
(listens) ! l 
No, you stay pat, Lila. With 


Loomis. I should be back in an hour. 


(listens): 
All right. And Lila ... Youtll be 
happy to know. what I think. I 


think our friend Sam Loomis. didn't . 


even know Mary was here. . 
(smiles 
See you in. an hour. — Or less. 


He hangs uD, gets out of ‘the phone booth. 
DISSOLVE TO: 
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PSYCHO | 82. 


EXT. BATES! MOTEL - (NIGHT) 
A distant view of. the House and Motel. There is a light 
on in the house. There is also a light on in Norman's 
office. We see Norman emerge from his office and move 
along the porch toward the distant cabins. He carries 
sheets on his arm. Ee goes into the last cabin and 
switches tho light on. Into the foreground the hood 
of the white Ford enters the scene and stops. Arbogast 
, gets out. He goes over to the Motel office. 
159. EXT. MOTEL OFFICE - (NIGHT) | 
Arbogast goes in. i 
160.. INT. OPFICE - (NIGHT) | | 160 
Arbogast looks around the empty office and calls: 
ae ARBOGAST ` 
Bates! 
He. goes over to the door to the parlor and enters. He looks 
. around the bird-ridden room. He stops short.as he sees: 
16l. . C.U, - THE OLD SAFE IN THE CORNER 
162. c, U. - ARBOGAST 
goes over to it. He finds it unlocked. With a quick, 
cautious look around he opens it. | 
163. C.U. - THE EMPTY SAFE 
Gqeredentons up and goes: out. 
"165. EXT. MOTEL OFFICE - (NIGHT) 
Arbogast comes out and looks off. Ha sees: | 
166. THE LAST LIT CABIN | 
The door ajar. 
11-12-59 
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173. 


PSYCHO B3.. 
C.U. - ARBOGAST - (NIGHT) 


would go along but he stops with a new thought. He 
turns around and looks off. 


L.S. - THE OLD HOUSE FROM HIS VIEWPOINT - (NIGHT) 
C.U. - ARBOGAST 

comes to a decision. He goes off. 

L.S. ARBOGAST | 

dashes up the stone steps to the House. 

MEDIUM SHOT | | 


CAMERA HOLDS as Arbogast goes up onto the porch.. The. 
house is dark within except, as we can now see, for a | 
faint spill of light in the foyer, light which comes . 
from. the upstairs hall. Arbogast goes to the living 
room windows, looks in, sees only darkness. Then he goes. l 
to the door, listens for a long moment, hears nothing. 
Very slowly, almost painfully, he turns the knob of the 
door and pushes gently with his arm and shoulder. The 
door tegins to open. He allows it to open just enough 
for him to slip through and into the foyer. 


CUT TO: E < 

INT. FOYER OF BATES HOUSE - (NIGHT) 

Arbogast gradually eases the door closed, stands 
against it, waiting. He looks up in the direction 


of the light, sees no one. The door at the head of 
the stairs is closed. Arbogast listens, holds his 


' breath, hears what could be human sounds coming from 


upstairs but realizes these could also be the sounds 


. of an old house after sunset. After a careful wait, 


he crosses. to the stairs, starts up, slowly, guardedly, 
placing a foot squarely on each step to test it for 
squeaks or groans before placing his full weight on it. 
CAMERA FOLLOWS, remaining on floor level but TRAVELING 
ALONG the stairway as Arbogast makes his way up. 


CUT TO: 


INT. STAIRWAY AND UPSTAIRS LANDING - EXTREMELY HIGH ANGLE. 
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PSYCHO 
(Cont'd) 


` Same angle as that used at the FADE OUT at the end 


of Scene #43. We see Arbogast coming up the stairs 
And now we s¢e, too, the door of the mother's room, 
opening, carefully and slowly. 


As Arbogast reaches the landing, the door ovens and 
the mother. steps out, her. hand raised high, the blade 
of an enormous knife. flashing. — 


C.U. = A BIG HEAD OF AN ASTONISHED ARBOGAST 
The knife slashes across his cheek and neck. Blood 
spurts. The sudden attack throws him off balance. 

He. stumbles back and staggers down the whole of the 
staircase. He. frantically gropes for the balustrade 

as he goes backwards down the stairs. The CAMERA FOLLOWS 
him all the way. A wicked knife keeps thrusting itself 
into the foreground. As he collapses at the bottom, the 


o black head and shoulders of Mrs. Bates plunges into the 


foreground as the CAMERA MOVES IN to contain the PERRE 
and descending murder weapon. 


FADE OUT. 


8h. 
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PSYCHO 


FADE IN 
175. INT, BACK ROOM OF HARDWARE STORE. - (NIGHT) 


Lila is sitting closa by the phone, and looks as if 
she hasn't. moved from it in the last hour. Sam is 
pacing, occasionally stopping at the window, glancing 
out, pacing again. The ash tray close to Lila is 
filled. There is a thick atmosphere of smoke, 
tension and weariness in the small, prneruese cozy 
room. : 


SAM 
. , fat apace; quietly) | 
Sometimes Saturday night has a 
lonely sound. Ever notice, Lila? 


(unable to keep 
up small talk) 
Sam. He said an hour. Or less. 


SAM 
Tits been three. - 


MITA 
Are we just. goi ang to go on 
sitting here? . a 


f SAM 
= (suddenly cheerful) 
l Hetli be. back, Letts sit. stiil 
and. beng: on, okay’. n : 


LILA 
You have an awfully nice habit, 
‘Sam, 


| SA 
Panenene! Which one .is your pet? 


; LITA 
Whenever I start. contemplating the 
panic button, your back straightens 
up and your eyes Bet that God-looks~ 
out~for-everybody look and’... I` 
feel better. a 


SAM i : ; 
. ï feel better when you feel better, 
- Ys TTA : 
{a pause -~ then 
she zrisos) 


verse Pe bha ARTA hd hire oF? 


MRantiniwied Y 
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(Cont'd) - 


l SAM - 
You want to run out there, 
bust in on Arbogast and the 
sick old ledy, saake her up 
and maybe spoil everything 
Arbogast's been building for- 
the last-three hours, 


LILA 

Yes, 

SAM 

That wouldn't be a wise thing 

to do. | - 7 7 
LILA 


Patience doesn't run in our 
family. Sam, I'm going out . 


theret — Ce 
“|. SAM 

Arbogast SAL see. 
LILA 


i A Eevee Or less! 


San stares at her, ‘frowns in. concern over her very 


real anxiety, goes to the phone, dial is operator. 


SAM. 
(into phone) 
Got the number of the motel 
out on the. old highway? 
Bates, L ran aie oor 
(waits). 


zaa. IDA 
‘Sam! Why call when we can go? 


SAM 
And maybe pass Arbogast on the 
road? 
nies) 
Thanks. 4 


He prosses down the receiver, Hlond it, dials the 
Bates Hotel. The faint other-end ringing tones can. 
be heard, repeatedly, annoyingly. | He waits. 


< SAM 
(to Lila) 
Probably on his way back right 
NOW -¢. 
E 


Sen, I'm going. 


(Continued) 
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PSYCHO #9101 87. 
(Cont'd) 
. SAM 
{hangs up and picks 
up his jacket) 


` Youtll never find it. 


He starts for the door. Lila follows after him into 
the store. . 


INT. STORE . | 
He pauses halfway down, SURES? puts his hands on her 
arms, 
SAM © 
Stay here. 


i : LILA - 
Why can't I go out there with 
you? . 


SAM 
(looks at her) 
I don't KNOU., oe f 
i + (he collects himself) 
One of us has to be here in.case 
Arbogast's on the way. 


"| OITA 
(nervously) 
Just wait here?. 


SAM: 
(a. warm smile). 
Contemplate your coe panic button. 


Ae hurries down to the street door and out. CAMERA 
HOLDS on Lila as she stares after Sam. As she stands 


.glone in the darkened store, all the hardware seems 


to take on sinister shapes, 


C. V. 


Among some bathroom fittings a nozzle from a shower 
falls onto the floor. 


MEDIUM SHOT 


Lila turns and picks it from the floor and puts it 
back in its place. She turns and again looks to the 
deserted street with a touch of anxiety. She gives. 
@ slight unconscious shiver. 


DISSOLVE TO: 





om 
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EXT. THE SWAMP - (NIGHT) 


Pall and lonely and still against the moonlight, 

the figure of Norman, silhouetted. He doesn't move, 
merely stands there at the edge of the swamp, d 
down at the now calm and quiet face of it. 


`: CUT TO: a a 


EXT. THE MOTEL AND ‘HOUSE - (NIGHT) 


All lights are out, savobi the light in Norman's 


Mother's room. And her figure can. be seen sitting 


in. the window, relaxed in a high-~back chair, her 
face turned into the room. After a second, we hear 
the SOUND OF A MOTOR, and then-Sam's small pick-up 
truck swings into. the. driveway, ‘ 


‘Sam stops the motor, automatically switches off. head-- 


Tights, pauses as he observes. the silence and daryk- . 
ness of the area. Then he hops out of the cab, goes 
quickly to the office, knocks on the door. As he 
waits for a response, he looks down the long porch, 
studies. the. darkened cabins, knocks. again, louder, 
looks in. the other direction and sees the house and 


the figure at the one lit window. He stares a moment 


then calls loudly: 


. SAM 
Arbogast? : 


Cur. To: a T a i 


EXT, THE SWAMP è E nN 


The silhouette of Norman. | He is still. Over shot, 
very dimly, comes the SOUND OF SAMIS VoICE, calling 
again for Arbogast. Norman turns slowly until, in 
silhouette, we see his profile, his chin lowered 
furtively as he looks over his shoulder in the direc- 
tion of the house, There is silence for a moment, — 


and then again the SOUND of Sam POUNDING at the door. 
DISSOLVE To: l o 


INT. HARDWARE STORE - (NIGHT) 


The store is in daximess, only the ‘glow EEO the 
back room spilling in. 


D. S. 


With CALERA placed with its back to the street door, 


mhean oa eid leet oases ESE ey ® 
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PSYCHO #9401 
(Cont'd) l < 


we can see the distant tiny figure of Lila seated 
and waiting in the back room beyond. There is a 


89, 


SOUND of a car pulling up. The tiny figure jumps up — 


and runs. all the way from the back room down the 
aisle of hardware and comes into a BIG HEAD, We seo 
Lila's desperate anxious look. 


MEDIUM. SHOT 


} 
Prom her viewpoint we see Sam: alighting from his 
truck and coming toward the door of the store. 


. He enters. He and Lila exchange quiet glances, 


. SAM 
He didn't come back here? 
oe 
(worriedly) 
Sam. . oa 
SAM - 


No Arbogast. No Bates. And 

only the old lady at home... 
LErni, 

& sick old lady unable. to answer - 

the door ... or unwilling. 


Where could he have gone? 
SAM. | 


Maybe he got some definite lead. 
Maybe he went right on... °° | 


CITA. 
Without calling me? 


SAM 
In a hurry. 


i LILA. 
Sam, he called me when he had 
nothing definite,. nothing but . 
a dissatisfied feeling. Dontt 
you. think he'd have called if 
he had e > +s 


SAM. 
(interrupting) 
Yes, I think he would have. 


Lila goes quiet, Sam starts toward ‘the back room, 

pauses at the doorway, turns. Lila has remained by 

‘the door, looking out at the street. She feels bis 
l RLS A REP N: 
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183. | (Cont'd) 


pause, turns, and for 2 maert they stare at noen. 
other across the darkonéa room. i 


SAM 
Let's go see Al Chambers. 


LELA 


Who's ha? 


SAM 
Hels the Deputy Sheriff around here. 


As. he. starts toak ra, : — . i ’ 
DISSOLVE: TO: oe . 


N = (HIGHT) 





184... 
A dark, quist, trce-cetlinged i street, the small neat 
houses. dim in the moonsi22c Sam's pick-up truck 
comes. down. the abret, PILLS up before the house: of- 

‘Sheriff Chambsera. CAAA MOVES. IN ou Sam and Lila. 
as. they: rerata Tor a sienant 


an the truck's cabs 
Š staring. quietly at the slesping house, 
; CoO SAM 
Our Dept ad ars. 
| ‘ o ic . Geka 
= ©. Well? l Pai 7 
SAM 


: Nothing ©» È BEL oe 
eae ave MUSE: be 2sice} 


_(@ sali axeszerztion) | 
* Does that) mean ue ganh ses 


No. I'm {usu pros 
Péeopis. ARS ghan T 
in the midils of + 

. (eivas. up, 3 
Come on, 


ast inating. 
doorbell rings - 


He.-gets out of cab, goss around to help Lila. She 


aa 
is already out. % ANEXA FOOT CHS 


; thes wp the small 
= path to the front doop. Sgn presses the bell button, 
Both he and Lily are Alans’. emosked over by the 


shocking, clanging, ear- an BLASI OF THE BELL 
‘yithin the house, a. ring which sounds more like a 
fire alarm. than a docrbsil oe 





i : SAM 
l Think I'd tebrar ping again? 
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ESSSHO #9401 
a 
(cont'à) 
He tries to smålé, fatis, Lila doesntt even try. 
The downstairs hail light goss on and 2 moment later 
the. door is unhesitatinely opened ty MRS, CHAMBERS, 


Doaa women wrapped in a thick 


a oe 


[s] 
ona of hospitality. 


SRD SEARS 


a 
a small, liveiy sèiok 
flannel robe and @ cor 


. Oh? 

3AN i 
Sorry; ties. Chanters, I hate 
bothering yo sa, : 


a8 SRS, CHAMBERS 
You didniti 


up at the bell) 
It's tinkeresil... 

(a quick smile. ab Lila) 
gl wants to te sure ha'il hear 
át if anyene rings it in the -> 
middle of tha nicht. ae 

(bo San) 
Well: cone cc in, st least 


As she opens. the door wids,. 


cur TO: 


DOWNSTAIRS its 





the wzlirerer. The stairs are 
carpeted. Pha dinhbing is ovight, There is a 
perfectly fitting wall prone oy the parlor arch... 
Mrs. pentane: oes to the. stairway, yells: upe 


HRS, HAMBERS 
. i pen 4 
{a tiny walt, a smile ` 
ag Sam and Lila en ter) 
Al Chambers: 


Sam is about to close tne door tehind him, Mrs. 
Chambers motions for hin ney to, seurries across the 
hall, leans outside; presses the deorballi.,. The RING. © 
within the hcuse is: svon nere shattering. Sne closes 


are ~ nG (Continued) 
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(Cont'd) 


the door,. starts to the stairway, pauses as the 
SOUNDS of movement above COME OVER SHOT. 


MRS. CHAMBERS 
Customers! 


SHERIFF CHAMBERS comes down the stairs, in a bath- 
robe which matches his wife's. He is a tall, narrow 
man with a face originally destined for Mount 
Rushmore. Ee nods at Sam, looks at him with wide- 


- awake. eyes and a no-nonsense concern, 








aa TACKS 


SAM °° 
We have a problem. 


. MRS, CHAMBERS 
(to Lila) . 

Let's go out back and have some 

cocoa while the men are. talking. 


LILA . 
No, thank eens It's. my problem, 
too. l - 


í SAM i 
I don't know where to start ... 
- (a look at Lila). : 
Except at the beginning.. 


LILA 
Yes. o 


SAM 
(to. sheriff) | l 
This is Lila. Crane, from Phoenix. . 
She's been here for a few days, 
looking for her sister, There's 
& private detective helping.... . 
and, well, we sot a call tonight, 
©- from this detective, saying he'd 
traced Mary eee i 


MRS. CHAMBERS.. 
Mary is Lila's BASEER 


SAM : 
Yes, He traced her to “that motel, 
oui on the cld highwa y >ot É 


MRS. CHAMSE 


(to the Sheriff) 
The Bates Novel. 


(Continued) 








(cont'd). 


(to. Lila) 
He has- -a mind like a 
mechanical brain and the more 
anformation you feed it ... 
Go on, Sam. 


SAM 
He traced her there and called us 
to say he was going to question 
Mrs, Bates ... 


HMRS, CHAMBERS 
_ -(a pleasant shock) 
Norman took a wife? — 


SAM 
No, An old woman, his mother, 
(to. Sheriff, quicki 
That was early this evening. 
And we haven't seen or heard 
from him since. I went. ovt 
to the motel, just got back, 
No one was in the office, and... 


LITA wes 
(interrupting, anxiously). 
Will you help us? I think 
something's wrong out there! 
. SHERIFF = 
{after a considerate pause) 
Nowe. Your sister is missing 
how long?. 


LILA . 
She left Phoenix a week ago 
sVeuvercay». And no trace until... 


SHERIFF 
T you and: this detective 
come to trace her to Pairvale? 


SAM i 
They thought she'd be coming 
to me. 
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LITA 
oi l Mary had been there, one night, 
so and had left. 
Ew | SHERIFF 


G | A lot? 
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' SHERIFF 


#9401 


Left Phoenix under her own steam? | 


LILA 
Yes, 


SHERIFF . 


{a pause) 


She ainft missing so ruch as 


she's run away? . 
SAM 


Yes. | ‘ 
SHERIFF 
From what ? ee 
LILA 


© (a look at Sam, then:) 
She stole some money. . 


SHERLFF 


LILA 


TOPES thousand dollars. 


SHERIFF 
And the police haven't been 


able to e 6 o 


SAM | 
(interrupting) 
Everyone concerned. thought...if 
they could get her to give 
the money...they could avoid 
involving her with the police. 


SHERIFF 
Explains the private detective. . 
He traced her to the Bates place, 
What'd he exactly say when. he 


Sates your 


11-16-59 
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LILA 
He didn't mention the money. 
(anxiously) 


“What he said on the phone isn't 


important, is it He was supposed 

to come back aa he spoke to the 
mother, and he didn't! That's what I 
want you to do something about! 


SHERIFF 
Like what? - 
. LILA j 
Go out there! Find somebody, 


‘ask some questions! 


a pause 
I'm: sorry if I. seem over-anxious. 
to you. I E eee en some- 
thing's wrong I have to know 
what I. 

. ° | SHERIFF 
I think something's wrong, too, 
Miss. But. not the same. thing. 
I think your private detective 


. 4s what's wrong. 


(As Lila is about to 

object) | 
Lthink he got himself a hot lead 
as to where. your sister was going... 


` probably from Norman Bates ... and 


called you to keep you still while 
he took. off. after her and the 


money. 


LILA 


‘He said he: was dissatisfied. ..and 


was ears back, 


CHAMBERS 
(to sharta 
Why don't you call Norman and let 
him. say just eng happened, if he 
aid: sive the man a het lead and he 
Just scooted Off «oe it'll make the 


‘girl feel better, Albert. 


SHERIFF 
At this. hour? 


Sa 4 z 
He was out when I was there. If 
he's back he probably isn't even 
in. bed yet. 


(Continued) 
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(Cont'd) 


SHERIFP 
He wasn't out when you were there. 
He just wasn't answering the door 
in the dead of night... like some. 
people do.. This fellow lives 
like a hermit... 


MRS. CHAMBERS. 
Recluse. Kinder word. 


SHERIFPP 
(to Sam) p= 
You must remember that bad 
business out there. About ten- 
Fears ago. eee 


l . SAM 
Itve only been here five. Right 
now it feels like ten, but s» 


All right! Then calli At least, 
Calli. roe 


, 


Mrs. Chambers. goes to phone, dials operator. 


“MRS. (CHAMBERS | 
(into phone) 
Florrie, the Sheriff wants you 
to connect him with the Bates. 
Motel.. 


She hands the receiver to the Sheriff. He takes it, 
reluctantly, listens to the dim sound of RINGING on 


. the other end. After a moment: 


SHERIFF 
(into phone) - 
- Norman? Sheriff Chambers. 
(listens) 
Been just fine, thanks. Listen, 
we got some worries here. Did you 
have a man stop out there tonight ss. 
Bd (listens) 
Well, this one wouldn't be a 
customer, anyway. <A private 
detective, name of +e.» 


. MRS.. CHAMBERS 
Arbogast... | 


11-30-59. (Continued) . 
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SHERIFF 
(into phone) 
Arbogast, — í 
(listens) 
ând after he left? 
(listens) 
No, it's okay, Norman. How's it . : 


-been going cut there? 


(listens) 
Well, I. think you oughta unload 
that piace and open up closer in 
to the action, a smaller place, 
you know.. bub... 


©- LILA 
Please! 


SHERIFF 
(into phone) 
Sorry. I got you. up, boy. Go back 
to sleep. Yeah, be glad to. 
(hangs up, turns . 
to Mrs. Chambers) 
Said to give you his regards. 


SAM 
(faint irony). 


Was: that all? 


SHERIFF 


. This detective was out there añd 


Nornan told him about the girl 
and. the detective thanked him 
and. went away. 


And he didn't go back? Didn't see 
the mother? . 


The Sheriff looks long at. Tila, P ER his. head 
ORP A 
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£ SHERIFF 
You should've called in the polities 
the second you found your sister 
had skipped. You go starting 
private investigations, using 
people you don't even KNOW. eee 


LILA 


What difference does that.... 


` (Continued) 
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SHERIFF 
Your Detective told you a naked- 
faced lie. 


E MRS. CHAMBERS 
Barefaced, 


SHERIFF 
He told you he wasn't coming right 
back cause he wanted to question 
Norman Bates! mother,. right? 
LILA 
Yes.. a onan 
(a pause,. then calmly). 


= Norman Bates! mother has been dead 


There 


and buried in Greenlawn. Cemetery | 
for the past ten years! 


is a long silence. Sam and Lila stare at the Sheriff. 


. MRS... CHAMBERS 
I héiped Norman pick out the 
dress she was buried in. 
Periwinkle blue. 


SHERIFF > 
It ain't only local- history, Sam, 
it's the only murder-and-suicide 


case on Fairvale ledgers! Mrs. 
Bates poisoned this guy she was 


«oe involved with, when she found 


out he was married, then took a 


helping of the same stuff herself. 
Strychnine. Ugly way to die. 


. MRS, CHAMBERS 
Norman found them dead together.. 
In bed.. 


You mean that old woman I saw | 
sittin! in the window wasn't 
Norman-Bates! mother? S 


MRS. CHAMBERS 
(hopefully, happily). 


_ Maybe you saw Mary! 


in 


\v Gory inue dg } 
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(cont'd) 
SAM 
Itd know the a eee between 
Mary and an old woman. 
SHERIFF 


Now wait a minute, Sam. You sure 
you sav an old woman? 


SAM a 
Yes! In the house behind the 
motel. I pounded and called 
but she’... just ignored me. 


SHERIFE 
And you want to tell me you 
` saw Norman Pates! mother. 


LILA © i 
t mist've been. Arbogast 
said so, too .,. and he said 
ee man wouldn't lat 
him see her be cause she vas 111! 


The Sheriff stares at noth of them, and when he 
finally speaks therqg is an almost inaudible tone 
ot Spony in. nis voice 


roles... 


SHERIZ3' 
Well, if the woman un there is 
Mrs. Betes ... who's that woman 
buri ed out ae Greenlawn Cametery? 


QUICK CUT 1: 


INT. NORMAN'S PARLOR RSUIND OFFISS ~ (NIGHT) 


Norman sits in the dim, one-lamp light, the phone 
next to him, his hand still near it as if he had 

not been able co move his hand after hanging uo. 

He is staring at the shr pL a-like bird which is 
Perched cn the lamp shade. Decision and resolution 
are beginning to show in his face, Suddenly he 
rises, starts auickly out of the room, tries to suiten 
off the lanp as he goas and in so doing succeeds cnly 
in knocxin=> tho fied off tho shade. Ee watches it 
fall, docs nou try to catch i6, It hits the floor 
with a thud and sandust spills our. He stares sadly 
at it, for a moment, then tends down, scoops up tne 
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= sawdust, tries to press it. into the split seam, picks 

up the bird, puts it in a drawer. Then he puts out 

the lamp, goes out, crosses the darkened office and 

goes outside. 


CUT TO: 


187. EXT, MOTEL AND HOUSE ~ (NIGHT) 


Norman comes off the porch, walks to the path and 
- directly up to the house, opens the door and goes 


in. 
CUT TO: 
188. INT, DOWNSTAIRS HALLWAY AND STAIRWAY - (NIGHT) 


SHOOTING UP THE STAIR 


Norman goes up, pauses one moment outside his mother's 
door, then opens it and goes in, leaving the door open.. 
For a moment we hear only Norman's low, quiet voice, 
his words indistinguishable. 'Tnen`we hear the cold 
shot of his mother's derisive laughter. -` 


MOTHER'S VOICE 
I am sorry, boy, but you do 
manage to look ludicrous when 
you. give me orders! - 


` NORMAN'S VOICE 
Please, mother ..... 


MOTHER'S VOICE 
(Sharp, laughter all gone) 
Nol I will not hide in the fruit 
cellar! l . 
(A shrill laugh) 
Think I'm fruity, huh? 
. (Hard, cold again) | 
I'm staying right herel This is 
my room and no one will drag me 
out of it .., least of all my 
big bold soni 


NORMAN'S VOICE 

yoa (Rising now, anxiously) 

( a l They'll come now, Mother. He. 
one came after the girl and now 
someone will come after him! 


11-16-59 | | l (Continued) 
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NORMAN'S VOICE (Cont'd) 
How long do you think you can 
goon... Mother, please, just 
for a few days, just so they 
won't find youl 


MOTHER'S VOICE 

(Mimicking} 
Just for a few days ... 

(Furious) 
In that dank fruit cellar? Nol. 
You hid me there once, boy, and 
you won't do it again! Not ever 
again! Now get out! 

~ (A pause, quiet) 

I told you to get out, boyi 

(A longer pause) - 
Norman! What do you think you're 
going to.do?. Don't you touch mel 
Don't! Normant 

(A pause, then cajolingly) 
All right, son, put me down and I'll 
go. I'll go on my owm two feet. I 
can gO on my own two feet, can't I? 


During all this the CAMERA has been slowly creeping 
up the stairs. It does not stop at the top however, 
but continues on the same high angle tna we had in 
Scene ST. 


She starts to laugh, a terrible sound like an obscene 
ia a 


. NORMAN'S VOICE 
ru carry you, mother. 


Norman comes out of the room, his mother held in his 


arms, her head leaning against his shoulder. He 


carries her down the stairs, along the lower landing. 
to the cellar stairs, and eh down those stairs to 
the basement. 


DISSOLVE TO: 


EXT, FAIRVALE PRESBYTERIAN. CHURCH - (MORNING) 


An overcast morning, but a sunny-faced crowd. The 
service is just over, there is contentment, and peace, 
and just a little I-went-to-church-smugness in the 
faces. of the churchgoers as they come out of the 
chapel, and spread their separate ways away, 


(Continued) 
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ning ee een abner: ahaa nie Seria foes 


Amongst the crowd, waiting and searching the faces, 
are Sam and Lila. In their expressions there is 

no peace, no contentment. CAMERA MOVES IN CLOSE, . 

They are not sosaking., Lila looks as if she has had 
-no sleep. Suddenly, Sam becomes alert, takes Lila's 
arm, . starts toward the church. CAERA MOVES WITH 

THEM, Stops as they approach Sherif? and Mrs. Chambers. 
The Sheriff stares rather sympathetically at Lila. 
‘Mrs. Chambers smiles nicely. 


l l “SAM. 

We- Anoat: if you didn’t 
‘mind, we'd go out to the motel 
with you. 


MRS. CHAMBERS 
He's already been. 


SHERIFF 
Went out. before service. 


‘MRS. CHAMBERS 


i=. an Have you two had breakfast?. 


- SAM 
(To Sheriff, not 
-- &@ question); 
You didn't find anything. - 


. SHERIFF 
- Nothing. Here, let's clear 
ae path. 


. He moves away- and the others: follow. CAMERA PANS 
inii to the curb.- , 


' LILA 
(Interrupting) 
Did. he say anything about my 
sister? . 


en 
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i . SHERIFF 
Vv dust what he told your detective. 
She used a fake name, saw the. ' 
‘register myself. Saw the whole 
place, as a matter of fact. That 
boy is alone there. 


SAM 
No mother, 


SHERIFF z 
You must've seen an illusion, 
Sam. Now, I know you're not 
the seeing-illusions type... 
But no woman was there and I 
don't believe in ghosts, so 


there it. is! 
LILA 
I still feel.... 
SHERIFF 


Can see you do. Sorry I couldn't 
make you fəsl ketter, You want to 
come. to my office this afternoon 
and report a missing person... 
‘And the theft, is what you want. . 
to dol Sooner you drop this thing 
in the lap of the law, that's the 
sooner you'll stand.a chance. of 
your sister bein! picked up. How - 
about that? l 


LILA 
I don't know.. 


MRS. CHAMBERS 
It's Sunday. Come over. and do 
-the reporting at the house, ‘round 
dinner time. Make it nicer. You 
too, Sam. l l 


She smiles brightly, as if having invited them over 
to discuss this year's charity fandango, takes the 


Sheriff's arm, starts auey. Tne Shariff nods as 
he goes. 
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Sam takes har arm, eta 


PSYCHO #9801 104, 
(cont'd) 


Sam and Lila are alons new, at the curb, before she 
deserted chapel. For a long moment they just stand 
there, their faces as gray and overcast as the sky. 


SAM 
Maybe I am the seeing-illusions 
type. 


LILA. 
Youtre not. . z 


rvs walking her up the street 
toward the spect where his pick-up truck is parked. 


O CAMERA FOLLOWS: them. . 


i SAN 
Want me to drop you at the 
hotel? Or yeu want to come 

over to the stors? 


Lila does not answer. They reach the truck. Lila 
looks Cirsctly at. Sam as ke helos her into the cab, 


é LILA 
I won't feel eau tetied unless 
I go out thers, Sam, 


a SAM. 
Neither will I, 
He ‘Slams the door, hurries around truck, gets into 


driver's seat, starts motor.. As the truck drives 


DISSOLVE 10: 


SAM AND LILA IN TRUCK - (FROGESS ~ HIGHWAY) 


For a moment, both are silent; Sam watching vuke 
road as 1f there were other cars on it, Lila staring 
at nothing in particular, except perhaps her own 
inner fears. 
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| | “LILA 


I wonder if wetll ever see 
Mary again. 


ae 3 | | SAM 
k = of course we will. 


LILA 
Alive... 


va 


l : Sam looks as if he'd like to say something humorous, 


rj oi l something to cheer her.. He cannot. He remains 
a silent. — 


LILA | l 
We lived together all our 
-lives. When. we woke uo one. 
morninz and found ourselves 
š 7 orphans, Mery quit college and 
i got a job, so I could go to 
college, 


oe. | É E SAM 


Where'd you go to college? 


5 3 LILA 
I didn't. I got a job, too. 
(A pause) 

I wonder if that hurt her, my 
not letting her sacrifice for 
me? Some psople are so willing 
to suffer for you that they 
suffer more, if you don't let. 


SAM | 
(Almost to himself) 
She was willing to lick the 
stamps. 


Lila looks quizzically at him, is too concerned to 
pursue it. 


LILA 
I wonder so many things about 
her now. Why she never told 
- me about you... Funny, when 
ont A p t er you think there's an answer to. 
as . a goo > 3 everything, you think you know 
l i . all the answers. 


' SAM 
we were going to get married, 


Ana maina bna matr manniaÑt _. 


nad 
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LILA 
Do you know how I found out 
about you? I found one of 
your letters ... it was a 
nics letter, Sam. 


SAM 
This is the o14 highway. 


LILA 
I suppose ... when you were 
able to marry her shetd have / 
presented you, all shiny and. 
proper ... she always tried: 


= to be proper. 


SAM- 
Wateh your tenses | 
“LITA 
Buh? - 
SAM 


She always tries to be proper. 


Sam slows the truck to 2 stop, sighs, starts to 
light up a Careta Lila looks qos ptoningay 


and impatiently a Shim 


`a 
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LILA 
You. going to wait here for 


me? 


l o L SAM 

I'm going with you. But we'd 
petter decide what we're soing 
to say and do when we walk in... 


LILA 
We're go ing to reg gister, AS 
man and wife. And = gzet shown 
to a cabin ... and ‘then 
search every inch of that 
place, inside and ... outside. 


SAM 


You. won't believe it ... 


(Continued) _ 
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PSZCZO 
(Cont'd) 
SAM (Cont'd) 
_ (Starts motor) 
But this will be the first time 
I've ever vullied one of those 
man-and-wife-renting-cabin capers! 
| | LILA 
(A tiny smile, first 
. dn hours} 
` I believe it, 
As truck starts to drive on, P 


CUT TO: 


EXT. THE BATES MOTEL AND HOUSE - (DAY) 


The place is empty and silent and washed dirty by the 
deep gray of the sloudy sky. We see Sam's truck turn- 


‘ing into the driveway and pulling to a stop. After a 


moment., Sam and Lila get out of the truck. 


FRESH ANGLE. 


-Close on Sam and Dila as they meet on the porch side 


193. 


of the truck. The motel office and the house beyond 
ean be seen in b.g. of shot. Sam and Lila merely 
stare for a moment, then turn and gaze’ up at the 
house. There is no figure in the window and the 
shade is drawn. Same goes to the office door, peers 
in, knocks, opens cccr,. enters. Lila remains on the 


driveway, beside the truck. 


CUT. TO: 
INT, THE MOTHER'S ROOM - (DAY) 


Close angle on Norman standing by the window. He has 
pulled the curtains very slightiy apart, is staring. 
out and down at the motel, his eyes studying the lone 
figure of Lila, who is standing by the truck and 


- looking up at the house. Norman studies her, and as 


her eyes look up at this very window he closes the 


curtains, turns away. We see the suspicion and fear 


11-16-59 


in his face, the surge of panic and his struggle to 
contain it. Then he goes avay. CAMERA remains on 
window, shooting out and down, and through the frail 


curtains we can see Sem as he comes out of the motel 


office and joins Lila. 


107. 
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ae 
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EXT. MOTEL OFFICE ~ CLOSE ON SAM AND LILA 


SAM 
(Unconseiously whispering). 
I wonder where Norman Bates does 
his hermiting? 


LILA 
Someone was at that window. I 
- saw the curtain move. . 


Sam takes Lila's arm. 
SAM 
Come On. 
He starts with her toward the path which leads to the 
old. house. CAMERA FANS with them, and as they turn 


around the office corner, they see Norman coming down: 
the path toward them. They pause and Norman pauses. 


‘He does not smile, nor speak, His usual grin and 


soft friendliness are gone; containment and impassivity 
lie in their pine 


SAM 
(Cheerfuliy). 
- Just coming fe ia to ring for you. 


NORMAN 
(Coming forward) 
I suppose you want a cabin. 


SAM 
We'd hoped to make it. straight to 
San. Francisco, but we don't. like 
‘the look cf that. sky. Looks like 
a-bad day coming .., doesn't it. 


Norman walks past Sam, giving him the sort of quick, 
disapproving glance one gives a man who is obviously 
lying, goes onto the porch and into the office. Sam 
and Lila follow Norman, 


INT. MOTEL OFFICE - (DAY) 


Norman crosses to the desk, goes behind it, takes the 
key to cabin number twelve off the key-board. Sam 
and Lila have entered and are almost to the desk- 
counter by this tins.. . 


_ NORMAN 
I'11 take you to ses 


o. SAM i 
Better sign in first, hadn't we? 


fOantinved ) 
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Sam's. eyes scan tha suuassr, Looking for a 
registration Deok. 


` NORMAN 
It isn's nscessavy. 


SAM 

(inverrups ring with a 
friendly. cheerfulness) 
Uh, uki My boss 13 paying for 
this crip s+, aimesy persent 
business... and he wants 
practicaliy notavicad reosipts. - 
I better aign in and get. a receipt... 


Norman stares at Sam, a3 if hefd like to yell at 
him, cali him "Liar."  Ingtead he reaches under - 
the desk countar, brings out tne registration book. - 
Lila moves tloaer, stus al the book as, Sam signa 
dim. Sam. signs “sce and Ds, Jormnson.” . The signature 
and. city of “ols Samuels and after it, the notation 
"cabin One," van pa sis aray seen three registrations 
above Sam's. Wum Sem haa finished he closes book; 


pve 

ing 
1 

set 


hands {it tack u Kuman, ' Jorman does. not take it, 
starts out froma caning vami s 
NORMAN.. 
Itil g9 your bags 
SAN = 


Haven't any. 
“NORMAN - 
fafter a. stare) 
ey: show you she cabin. 


As be starts for the dour, Sam laushs. Norman. stops, 
turns, looks at his Po ae 
SN 

First time Iva ever seen it happen. - 

hy ots (to Lila) 

Cheek in any: piaca in chis country 

without sags, ana you. have to pay 

in advances. 


Sam smiles.as if ac a funny remar sakes a bill out 
of his pegrees i ` ; ; 
| m l NORMAN 
Ten dolaars sses . 
Norman returns ¢o Sam, takes the extended bill, iso 
-. about to sgart cut agains 
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_ SAM 
That receipt. seee ? 


Norman goes reluctantly behind counter, lays down 
the key to cabin twelve, takes a receipt book out 
of the drawer under counter, starts to write. Lila 
steps up to the desk, picks up the key, quickly, 
starts out. 


LILA = ie, 
I'll start ahead. 


Norman SLOR up, gazes after her as ` she goes. out 
door. 


EXT, THE MOTEL - (DAY) 


Lila comes along the porch, pauses before cabin 
one, tries the door. It opens.. She closes it 
quickly as she hears Sam aná Norman coming out — 

of the motel office, continues on down the poreh. - 


SAM- 
(To Norman, who 
is following) 
Don't bother yourself ... wetil. 
‘Pind it. i 


He- goes on down the porch, ck abe Mal aa at 
cabin. one, walks. quickly and catches up to. Lila 
just as she reaches cabin twelve. CAMERA REMAINS 
with: Norman, who. is. standing by the “office door, i 
looking after Sam and. ila, his face alert and 


“no.longer impassive. He waits a moment, after 


they have closed their cabin door, then crosses 

to the pickup truck... CAMERA MOVES with him. He 
studies the truck, then leans in through the driver's 
window, twists the registration card around, reads 
it. It gives she corract name anc address of Sam 


Loomis. Norman comes back out of the window, glances 


once more toward cabin twelve, then at the oid house. 
His suspicions are confirmed, and now there is the 
relaxation of relief in his face. Hs takes on a.. 
purposeful air, turns, strides up the path, up onto 
the. porch.of the house, opens the door, goes in.) 


INT, CABIN TWELVE - (DAY) 


Lila is at the cabin's rear window, looking out, 
straining for a glimpse of the old house, which 
cannot be: seen from tha windov of this cabin. 


eee Tate ee ee Tee 
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O 19T. (conta) 

A ie ra g . . 
OO She turns, frustrated, anxious. Sam is standing 
i l at the foot of the bed, staring at tne smooth 

coveriet, his brow creased in a sadness. 
: LILA 
yh We sho uli have asked for Cabin 
is One ... the one Mary was in. 
SAM 
I'm glad we didn't, 
He pulls his-eyz2 from the bed, crosses to the 
desk, sits wearily, lights a cigarette. Lila 
watches him for 2 moment, Peels a real compassion, 
goes to the bed, sitz on its edge, turns again and 
looks at Sam's back. 
l We heve to go into that cabin and 
search it, Sam... no matter what 
'wetre afraid cf Pindins and no: 
matter how much it may hurt. 
—_, l l i . SAM 
Lo ‘I know, 
(A pause): 
Do you think if something happened, 
it. happened there? - 
te N 
teed 
Nou 
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oe ee 3 LILA 

l. : (A pause; than:) 
s : Sam, if you owned a useless 
oe | ss Pusiness like this motel ... 

be . . one you protably couldn't even 
sell ... wheat would you need 
to get aay, to siart a new 





business, somewhere else? 
. {As Sam studies her) | 
bousar 


Forty thousand dollars? 


obs | 7 SAM 
ie . a How could we prove .... 
E (An almost 
hopeiess. laugh 
Well, if he opens a naw motel . 
be ts a on the new highway e.. say, a 
ae oe l : year from now see 


LILA 
There must bs soms proof that 
exists right new! Something 
that proves he got. that money 
D l away rom ary ... Some way! 


O USAH 
NE l What makes you found so certain? 


LILA 7 l . 
Arbogast! Sam, he liked me ... 
or felt sorry for me ... and he 
l CO . Was starting to feel the same 
Eo LE about- you. I keard it when he’. 
be Ke o cãlied. 2... in. kis voles, a caring.. 
; -He wouldn't have gone anywhere or- 
. done anything without. telling us. 
pa l © Unless he was stepped. nd he 
|. l l , -was stopped, so he must have _ 
found out something! . 


Sam considers a moment, nods agreement, rises. 


SAM. . 
We'll start with Cabin One. 








3 _ #2 He goes to the dson, opens it slightly, looks out, 
oe ee © then, back te Lila: : 

i a _ . i : SAN . 

= Sees us ... welre just 

aking the èir. l : 
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(Cont'd) 
Lila gces tc the door. He holds it cpen and she 


goes out. 


EXT, THE MOTEL - (DAY) : 


Sam. closes the door, joins Lila, takes her hand. 
Together they walk along the porch in the direction 


199. 


of Cabin Onea, CAMERA FOLLOWS, ‘They pause before 
the door of Cabin One. Sam motions Lila to wait, 
to hold still, then goes on to the office, spens 
the door, calls in: : 


SAM 
Bates? 
He waits, there ig no response. He goes in and in 
a moment comes back out, closes the door, goes to 
Lila. She has already opened the door of Cabin One 
and has started to enter. 


INT. CABIN ONE -~ (DAY) 


The blinds are closed and the room is almost night- 


‘dark. Sam comes in after Lila, closes the door te- 


hind him. For a moment they just gaze t the roem, 
as if willing it to tell them some satisfactory. 
story. Neither speaks. ‘Then, in dark silence, they. 
begin to search, going methodically and thoroughly 
through all drawers, the closet, the desk, searchin 
under the bed and in dark corners, not knowing wh: 


they expect to find and yet expecting to fini som 


thing. Lila opens the tathroom door, leeks in. The 
windowless room ig very dark. She switches cn the 
light, gces in. Sam moves toward the bathroom, is 
about to follow her in when he notices which room. 
it is and automatically catches himself up, backs 
out. 


SAM 
Sorry.. 

LILA- 
Hospital clean. — 
J SAM. 
What? 

LILA 


The bathroom. Look at how clean. 
it ts. The one in our cabin is 
clean ... but this is ciean! 
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(cont 'a) 


Sam goes in, glances around, nods. Lila goes through 
the medicine cabinet, finds nothing but a glass and 
two tiny tabs of soap. Sam leans go eae the door- 
Jamb, looks at the tub, the shower pipe above it. He 
continues to stare, mor e ir terested suddenly, as if 
bothered by some off-ksy evidence he can't put his 
finger on. Then he looks at the shower. curtain rod. 
And realizes there is no shower curtain. He frowns, 
is about to say something when Lila, who has bes 


. momentarily out of shot, interrupts. 


Sam turns, CAMERA TURNS, and we see Lila ts standing 
above the toilst bowl, a tiny piece of wet paper 
stuck to the tip of her right index finger. 


SAM 
What is it?. 


LILA 

It didn't ‘get washed down. It's 
figuring ... the kind you tear up 
and get rid of 

(Extending h her finger 

toward Sam) 
Some figure hig been added, to or 
subtracted from ... forty t housand.. 


Sam lifts the piece 
it, takes out his walk 
his driver's TPE shi 
Wallet and-puts the wa 


fT — finger, studies 
seg the wet serap to 
ats it- back in the. 


(m) 

roes 
» P 

, awaye 


i 


j LILA . 
That's proof Mary was here! It. 
would be too wild a coincidence 
for somsbody else to sese 


l SAM 
(Reminding. 
‘Bates never denied Mary was here 


' | LILA 
(Reminded) 
Yes. 
(A thought) 

But maybe this proves that Bates 
‘found. out about the money. 


SAM K 
Do we simp ly ask him where he's hidden it? 


(Continued) 
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LILA. 


Sam, that. old woman, whoever 
she is, I think she told Arbogast 
something! And I want her to tell 


us 


the same thing! 


She starts out of the bathroom. Sam takes hold of 
her arm, stops her, 


SAM 
You can't go up there. 
LILA 
Why not? 
SAM 
Bates... 


. CAMERA STARTS 
over the room 


‘Let 


TO PAN AWAY from. ties, moves slowly 
» very slowly. 


i LILA'S VOICE (o.s.) 
's find him. One of us can 


keep him occupied while the 
other gets to the woman. 


SAM'S VOICE (o.s.) 


You won!t be able. to hold him 
still if he doesn't want to be 
held. And I don't like you ` 


going into that house alone, 
Lila, 


| CAMERA HAS PANNED clear across to the opposite wall now, 


and is moving up.closer and closer to the tiny-flowered | 
wall paper, finally closing in on one smail rosebud, 


LILA'S VOICE (o.s.) 


I can n handió a sick old woman. 


Now we see that 
is the reverse 


to watch Mary. 


the rosebud has been cut out, that this 
Side. of the hole Norman: beeped through 


and we see the pupil of Norman's eye now.. 


SAM'S VOICE (o-s.) 


All right. I'll find Bates and 


keep 
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(Cont'd) 


_. The eye moves away and there is a brief flash of 
light before the hole is covered, on the other side, 


by the wali-hung painting. 


FRESH ANGLE - LILA AND SAM 
They are about to start out. Sam stops her again. 


` SAM 
Wait a. minute. If you get anything 
out of the mother .... 
(A thought). sg 
Can you find your way back to tow? 
o (As Lila nods yes) 
If. you do get anything, doen't stop 
to tell me. | i i 


door. Sam gets to 
, locks out, then opens. 
1? to pass through. 


Lila nods quickly, hurries to th 
it first, opers it a slight crac 
it wide enough for Lila end hims 


2 
2 
k 
3 


EXT, THE MOTEL - (DAT) 


Angle close on cabin one as Lila comes cut, turns to 
her left, goes along perch toward cabin twelve. Sam 
remains at the dopr, then. turns right, heading for the 
path. As he passes the office, he is shocked to see 
Norman standing just inside the open door. 


NORMAN. . 
Looking: for me? 


SAM 

(Recovering) 
Yes, matter of fact, 

(The friendly grin) 
The wife's taking a nap and... 
I can never keep quiet. enough 
for her ... so I thought I'd 
look you up and ... talk. 


| NORMAN 
Satisfied with your cabin? 


SAM 
Fine, , 


clear" signal. 
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LILA 


CAMERA ANGLES to include Lila and her point of view, 
She watches Sam diganpear into the office, waits until 
She hears the. decor elose, then. looks. about for another 
way to reach the house. She sees the small alley at 


. the end of this L of cabins, starts toward it. 


EXT, REAR OF MOTEL - S.C.U. LILA - (DAY) 


Behind the motel Lila hesitates. She looks ahead. 


LONG SHOT -{DAY) 
The old house standing against. the sky. 


CLOSE UP -~ (DAY) 


Lila moves forward. 


LONG: SHOT - (DAY) 
The CAMERA approaching the house. - 


CLOSEUP - (DAY) _ 
Lila glances toward. the back of Norman! s parlor. She _ 
moves on.. N 

LONG SHOT - (DAY) 


The house coming neerer. 


CLOSEUP - (DAY) 


Lila looks up at the- “house. She moves forward purpose- 
fully. l 


S.L. Ss. = (DAY) 


The house and the porch. 


CLOSEUP - (DAY) 


Lila stops at the house and looks up. She glances back. 
She. turns to the house again. | 


a : 3 
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213. 


214.. 


-Lila ENTERS 


215. 


the hall 1 
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S.L.S. - (DAY) 
The CAMERA MOUNTS the steps to the porch. 


C.U. - (DAY) i 


Lila puts out her hand. 


S.C. U. =- (DAY) 





e door open. We see the hallway. 


Lila's hand pushes t 
Pag? GAMERA, 


. 
ue 
a 


INT, DOWNSTAIRS HALINAY OF OLD HOUSE - (DAY) 


Lila. closes the decor, remains by it for a moment, quiet, 
Listeni ae Her eyes scan the leyout, the closed door. 
which leads off the na liway, to the dining room on the 
right and the parlor on the left. Down at the end of 

s the kitchen, the door wide open, the room 
beyond Jim and si 
down to the basem 
stairs leading 


Silent, She notices the stairs leading 
sement, stares at them, then back to the 
to the second floor. She starts forward, - 


‘and seems about to investigate the parlor and dining room. 


216. 





INT, THE MOTEL OFFICE ~ (DAY) : , ' 


2 


Norman. is tehind the counter, standing, staring at Sam 
who is sitting relaxedly cn a small sofa. Norman: has 


-the look of one who is protecting himself, as if the 
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counter were 2 pro otective well against the threatening. 
world across it. 


SAM l 
(Cheerfully, as if 
after a self-conscious 
pause 
I've ben doing all the talking 
- $0 far, haven't I? i 


NORMAN 
Yes, 


SAM 
I always thought it was the people 
who are alone so much who do all the 
© talking when they get the chance, Yet 
there you are, doing all the listening! 
; {A pause 
. You are aicne here, aren't you? 
- (As Normen does not reply) 
It would drive me crazy! 


pe Are sie spew e o n 
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NORMAN 
That woult be a rather extreme 
reaction, wouldn't it? 


SAM. 
(rightis) 
Just an expression ., 
[iore perilously ) 
What I meant was ... I'4& do 
just. abour anything .... to 
SoU Shey Meare you? 


INT. poma PSS AND STAIRS OF OLD HOUSE ~ (DAY) . 


Lila is. heifvway up the steirs. .As she climbs she is. - 
Startled by the a ace groans of the old wood of 


the steps, She eters more carefully. CAMERA remains 
8t foct of stair, NILTING UP as bile climbs. She 
pauses at the head ea stair. The cor on. her 
right, which ovens into the mother’s room, is closed. 
To her Leet “is anctaar door r, nalfeopen. Directly. 
before her is a nipa aocr, closed. She holds a long 
moment; ‘trying. + o picture in her rind which room would 
lock out on Sia “Pe ont of the house, decides, chooses 
the correct oor, the one on her igat.. She. goes. to 


INT, THE MOTTERIS ROOM ~ (Day) ~ CLOSE ANGLE ON DOOR- 


-We hear Dila's. second krock, then,- faintly, her eee call, 


LIZA'S VOICE l (o.s) 


| Petes? : 
There is. ma for a moment, Shen the door begins to 
open, clowly, and we see Lila. She stends on the 


threaho id. locking in at the room, instantly disturbed 
by it, almost ohilied, ner expression: indicating an. 
impulse to close the coor and go. away from this room 


‘Lorever.. After a moment, she enters, leaving the 


door open behind her. CAMERA PULLS BACK. AND AWAY and 
we. now. see. the room as Lila sees it. aa A 


It is A E kemoey 
ripe, am ollapcdr 
anbrac Peete iss 

but uncanopled: the dr 
flounced with sat 


mask.and-mahogany, thick and warm and- 
cf mismated furnishings and briec- 

y. The bed is four poster 

ging table is fancy-and. 

re is @ great chiffonier, a 


Pk 
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big-dooreå wardrobe, a large, oval, full-length pier- 
glass (this against the wall directly opposite the 
door), a satin vecanier, an upholstered armchair by | 
the window, a white marble fireplace, its grate cold 
but piled with ashes, ; 

And there is in the room an unmistekably live quality, 
as if even thouzh it is presently unocceupled, it has 
not been long vacated by some musty presence, 


tila glances at the bed, The damask coverlet is 
thrown over it, but it is not neat, there is the 


o imprint of a body on it, a body which obviously has 


slept in a curled-upo, womb-like position. Ella stares 
at it for a moment, then goes. to the dressing table, 
Its top is scattered with boxes and jars of cosmetics 
and creams, traces of fresh powder, an opened bottle 

or perfume, a comb, and -a brush with traces of 
hair in its bristles. Lila moves on, catenes a glinpse 
of herself in the pier-glass, is startled, turns away, 
goes to the chiffonier, is about to open a drawer, 
‘gees the high wardrobe out of the corner of her eyes, 


‘goes to it, hesitantly. She opens one door, Fresh, 


clean, well Dressed dresses hang neatly. Ila opens 
the other door, The sweaters and dresses and robes 
hang. freely, none in moth-proor, storage-type. bags, 
There is even 3.well-brusned collar of foxes. Along 
the floor of the wardrobe is a line of clean, polisned 
snoes, Lila stares, then closes the doors, turns, 
looks once again over the whole room, starts out, 


IND, THE UPSTAIRS HALLWAY OF OLD HOUSE - (DAY) 


Lila comes out. of the mother's room, closes the door 


behind her, looks down the stairs, then starts across 
the hall to the room whose door is half-open, The 
room within fis dark, the shades drawn full. Lise 
pauses on the threshold, reaches in, feels the wall, 
throws on a switch, f 


INT, MOTEL CFTICE - (DAY) 








Sam has risen, is standing by the counter nor, 


. SA 
Itm not saying you shouldn't -bs 
contented here, I'm just doubting 
that you are. I think if you saw 
a chance to sat out from under sre 
you'd unload this places. . 


l NORMAN 
i (angrily) 
. This piace! nis isnit ‘a placea.t 
4ta my only world. I grew up in, | T 
, E. o {Continued) 


Am 
pang 
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ae NORMAN (Cont'd) : 
that house back there. I was a 
happy child. My mother and I... 4 
we were more than happy. 


SAM 
And now that your mother's. dead? 
Norman. snaps 2 sharp, fast, ugly lock at him. 
NORMAN 2 
My mother is not deadl 


oo SAM 
'{Softiy) 
I didn't think so. 


THE OLD HOUSE - (DAY) 
deorway, staring at the room, 
in sick dismay. Tna rocm is grotesque, a horrible, 
ludicrous fantasy of chnildhcod held teyond the point 
of decency. as 


It isa smail room, . The walls are fancied with romp- 
ing silhouettes of taddy-bears and sailboats and ` 
carousels ard fat esws jumping over aghast moons. The’ 
bed 1s smu21i, far too short for a man of Norman's height. 
And yet the rumolei covers indicate that it is in this 
bed that Norman sleeps, Next to the bed is an old- 
fashioned toy chest.. On its top there ere a bird-in-a-_ 


cage lamp, a plain-boun? usok, and an ash tray filled 


with ashes anc cigzrette stubs. A grown man's shirt hangs 
on.a child's clothss tree, Against one wall.there isa 
narrow, high bookcase filled with thick, unchildish- 
looking books. Cn ee am2ii, white chest of drawers 
there is an cld, chiid's victrola. The record on the 


turntable is discove ered. on close inspection, to be 
Beethoven's Eroica symohsny. 


Lila studies the recom, fancinacea and repelled. She 
glances at tke cooxcase, comes into the room, goes to 

the bockcase an2 pulls out a thick, large, plain-bound 
book. She opens it. Her eyes go wide in shock. And then 
there is disgust. She slams the book closed, drops it. 


INT, THE MOTEL CEPICE 
Norman, behind the counter, has moved back against the 


wall. Sam is still on the “CEE? side of the counter, 


fAanttnnied) 
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but is lsaning forvard, hi 
Norman's face is no longer 
stark, high sheen of a cor 


Leave me alone! 
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. l ` 
S R hard on Norman's face. 


Iressionless. It has the 
animal. 


us 

ma 
13 rS 
P 


Sa l 


sereante] 
You look fr ishtened. Have I. 


been saying something frigt BeenIE® 


NORMAN 
I don't know what yeu! ve been 
saying. 

SAM 


Tive been talking about. your 


-mother ... about your motel. 
How are you going to do it? 


ae NORMAN 

Do. what? . 
SAM. 

Buy a new ors! In a new town! 
Wnere ycu won't have vo hide your 
mother! . de 

o NORMAN 

Shut. up! 

“SAMO 


Where wili you get the money Šo 
do that, Bates ... Or do you 
already have it ... socked away 


Da a nd of it eoe 


NORMAN - 
Leave me alone! 


SAM. 
eee Forty thousand dollars! 


NORMAN 


‘He is close to panic now. He turns, swiftly, dashes 
pack inta his private parlor. Sam goes quickly around 
o the COUNT ST, Toora l 
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(Day) 

Norman hears San following, wants to run, to never be 

reached by this man. Ha crosses the small room, drawn 

to the rear windon, as if he might fly through it. Sam 

ober: pauses, Torman turns, back against the window , 

as unable to fly amay as are ths many still, stuffed 

birds, aa registers a brief flicker of reaction when 


he sees the birds, but continues to gaze at Norman, hard. 


SAM 
I bet your mother knows where 
the money 4s. a what you àid 
to get. it, And I think she'll teil 
Use ` 


. Something self-assurad and confident in Sam's tone 
ed a 


gives. Norman a ney pets terrified alarm. He turns 


-his head, glances ont the window at the old house. He 


looks. back at Sam and where is s: terror in his voice. 


NORMAN. 
Where's that girit The girl 
you cams with! here 3 she? 


. 


San does not reccond, smiles a half- emile é, turns to 
examine a stuffed owl, Normun icoks back ah th: house, 





Sa, 45 Q 
ight. onm, She 
s 


out. of Norman's: room, © Sae nes Ieft the 

pauses in ene midiie of the landing, lcoks ab the closed 
. door -opposit @ the. stairs, goes: to it, >xeens 16. sses that 

it. is. the - bathroom: > pulis tne door bos. vurms, starts 


toward the stairs, 





PRIVATS 


nd 








ORMANI 





Sam is lying on the loor, face dow mied, unmoving. A 

candlestick is on the floor, close by his head, still 

rocking ez if just: dropped. OTER ZEST conss the SOUND 
PAMTI S ea 


cf Norman's POG MEET ang GAMERA TURNS in tine to eatch 
a brief glimpse of aim going ons into the office, almost 


. a6 a pun. 
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INT.. STAIRWAY OF THE OLD HOUSE ~ (DAY) 


Lila is on the top step, looking down toward CAMERA. 

She is listening, hoping to hear some human sound, . 

some sound she might follow, pursue. She hears nothing. 
She starts down the stairs. Just below the halfway step, 
she looks at the front door, sees out through the door 
window: D 


LILA'S VIEWPOINT - (DAY) 


Norman coming. 


1| 


INT, STAIRWAY OF THE OLD HOUSE - (DAY) 


For a moment Lila panies, then she hurries down the steps, 


eannot go in. the direction of the front door, remembers 
the stairway behind her, turns and runs in that. direction. 
~The SOUND of Norman bounding up the porch steps can be. 


heard. Lila turns and. dashes down the stairs which lead 
to the basement, going down far enough to conceal herself, 
crouching there, 


Narman enters the hallway, closes the door softly, listens, 
He glances once in the direction of the basement. stairs. 

He seems about to smile, when suddenly all expression 
vanishes from his face, and he appears to enter a: no-place, 


no-time state. He crosses to the stairway, goes up. 


“Lila remains crouched on the basement stairs, listening 


to the SOUNDS of Norman. His footsteps on the stairs | 
followed by the fast noises of doors opening, of fast. 


- moving about an, upstairs. room. Convinced. that he is 


searching the upstairs for her, she decides to chance an 
escape. She starts up the steps, is about to turn into 
the hallway when her eye is caught by a glimmer of light 


down in the basement. She pauses, looks dom, sees the 


crack of light coming from behind the not entirely closed 
door to the fruit cellar. The swift moving SOUNDS of 
Norman continue to come from upstairs. Lila is torn, 
knows she should get out of the house while she has the 
chance, is. unable to resist the impulse to check that 
hidden-looking room down below, a room in which, she 
desperately believes, there must lie some answer to what 
happened to Mary. She turns. and goes softly and quickly | 


down the stairs. 


INT, THE BASEMENT OF THE OLD HOUSE - (DAY) 


Lila reaches. the bottom, stops, listens, hears. the 
stairboards creaking as footsteps fall hard and 
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measured upon them. She turns, pulls open the fruit- 


cellar door, looks in. The woman is sitting in a 
comfortable chair, the back of the chair, and the 


woman, turned to the door. Lila calls a harsh, 


frightened whisper. 


LILA 
Mrs. Bates ....? 


Lila goes into the room, 


IMT. THE FRUIT CELLAR . T ue 


Lila goes to the chair, touches it. The touch disturbs: 
the figure. It starts to turn, slowly, stiffly, a 
clock-wise movement. Lila looks at it in horror. It 

is the body of a woman long dead. The skin is dry and 
pulled away from the mouth and the teeth are revealed 

as in the skeleton's smile. The eyes are gone from their 
sockets, the bridge of the nose has collapsed, the hair 
is. dry and. wild, the. cheeks are Sen aU Ne e tery Pres 
skin is powdered and rouged and flaky. The body is dresses 
in a high-neck, clean, well-pressed dress, obviously 


a 
Nee 


recently laundered and hand-ironed. 


The movement of this stuffed, ill-preserved caday ver, turning 


as if in response to Iila's call. and touch, is actually 
graceful, bailet- like, and the effect is terrible- and 
obscene. 


Lila gazes for one flicker of a death! a ae. then 
begins to scream, a high, piercing, dreadful scream. 


And Lila's scream.is: joined by another scream, a more 


dreadful, horrifying scream. which comes from the door 
pehind. her.. 


NORMAN'S VOICE (o,8.) 
` (sereaming) 
Ayeeeceeeeececeseceee Am Norma Bates! 


Lila turns. 

NORMAN 

His face is contanuea: He wears a wild wig, a mockery of 
a woman's hair. He is dressed in a high-neck dress which 


is. similar to that worn by the corpse of his mother. His 
hand is raised high; poised to strike at Lila. There is 


a long breadknife in it.. 


fy 
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LILA 


Close on her face. She is dumb-struck. Her eyes are 


screaming. 


BACK TO NORMAN 


-As he is about tostars forward, a man's hand reaches 


in from the doorway behind, graba Norman's wrist. Sam 
comes through the door, stili holding tight to the 
wrist, pulling? cack the arm and at the same time 
throwing himself at Norman, football tackle style. 


A SERIES: OF GUTS- THE FIGHT 


Norman and Sam, strug egiling. The wild fury in Norman's - 


face, the mad noise of his scorsams and vile curses. . The 
terrified, fignt-to ~the-death lcok of Sam. The still, 
staring Lila. 

MRS. BATES 


A close shot cf her face. She appears to be watching 


‘and enjoying the fight. Over the shot, the SOUNDS 


of the strugele. the screams of Norman. 


DISSOLVE: TO: 


EXT, COURTHOUSE AT READING ~ — 


he steps, the 
id. At the curb, 
& 


There are many p t 
nb 
ree police cars, 


curious and the. 
@ couple of news 
and a mobile unit 
There is noise, 

and answers given, z 
the television equi dpen 
house, for on-thé-+¢ce 
of policemen trying to x 
a bright glare about it, 
thrown on a fearful darme 


FEE AS 
_ tw: or “Shr 


ing 2S questions are asked 
ungs of. traffic, and of 
mg moved into the court- 
sorting, and the stern voices 
people back. The scene has 
at quality of sudden light 


Shunt 


p 


un w 


CLOSER ANGLE CN STEPS OF COURTHOISE 


A POLICEMA N trying to make way for the television men, — 
muttering "keep back," etc., to the spectators, A 
TELEVISION MAN, carrying a piece of equipment goes 
through door, and CAMERA FOLLOWS him into the courthouse 
vestibule, . 


fort eee be tine ne DN 


1 the local television outlet. 


ey 


` 
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Here, too, there is a crowd, composed of Policeman, 
Reporters, Television Men. The Television Man we 
have been following stops beside a Policeman, 


TELEVISION MAN 
{Indicating the 
front door he has 
just come. in through). 
You think they'll vane him out 
that bed 


POLICEMAN 
(Looking at waiting 
crowd, shurggin) 

Prob! biy have to. 
- (A rueful smile) 
Besides, the taxpayers. hate it 


when something gets siippedc out 


‘the back decor on. them! 


Over this exchange, the buzz of other. voices, the 
movement of men, CAMERA MOVES ON, down the corridor, 
' gets to. the door of the office of the Chief of Police 
gust as a young Seliow with a carton box filled with 
paper. containers of sent~-out-for coffee reaches this. 
door. CAMERA HOLDS as- the. COFFEE BOY pauses a momsnt, 


then goes- inte the ras 


cur TO: 


INT. OFFICE OF ZE CHIEF OF POLICE — (NIGHT) 


. Lila. is seated in a. chair, Sam dinding close by. A 
bit apart from them, we see Sheriff Chambers, in aulet 


247. 


conference with the CHIES OF POLICE, 
the DISTRICT ATTIORIEY. 


The Coffee Eoy stands in the dcorway. 


. the. 


S 


COUNTY SHERIFF, 


am goes to him, 


takes a container of coffeae from the box, carries it to 
Lila, checking the notation on the lid as he goes. 


MED, CLOSE ON SAM AND LILA 


SAM 
(quietiy) | 
' It's resuiar. Okay? 


LILA 
(ruefully) 


I could stanc something regular. 


11-16-59 
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Sam smiles encouragingly, hands her the coffee. Sheriff 
Chambers. ENTERS SHOT, gives Sam a container of coffee he 
has brought for him. Sam takes it, nods a thank you. 
For a moment no one speaks. Lila looks PRIS shaken, 
Sam disheveled, put contained. 


CHAMBERS 
You two can go on home iP you 
like. 
(a sympathetic. 
look at Lila) . l 
Making that statement was enough | 
- for one night. ; 


l SAM 
(to Lila) 
Want. to? 
LILA 


‘No. I'm all right. I'll feel 
.better when all this is explained 
aoa. if it can be. 


Sam looks a question at Sheriff Chambers. Chambers 
shrugs. doubtfully. . = 3 


a CHAMBERS. i 
If anybody gets any answers, it'Il 
be the fellow talking to him now... 
the Psychiatrist. Even I couldn't 
reach Norman... and. he knows me. — 

oo (to: Lilz) 
You warm enou; ghk, Miss? 


Itla ts. about to answer, when she sees someone come into 


the room and rises anxiously. Sam and Sheriff Champers- 
turn, follow her gaze. . E . : : 


EiL. OFFICE CF CHIEF OF POLICE - FULL SHOT 


A young man with a serious, ‘frowmming face has just come 
into the room. He is DR. SIMON, the Psychiatrist. He 
goes to the desk where the box of coffee containers has. 
been. PIscee, takes up a container. 


DISTRICT ATTORNEY 
Did he. talk to you? 


SIMON i l 

No. I got the whole story .., but | 
not from Norman. I got it from .. 

his mother.. 
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Everyone gazes at bin, mystified. ii speaks as he 
removes Lid fron coffe @ conbitaar, 


SIM : : 
Norman Bates no longer exists. 
He only half-existad to begin 
with ... now, tha other half 
has taken over. Probably for > 
all time. o 


LILA 
(With ditfimilty) 
Did he kill my sister? 


a SIGH 
Yes tee and noe 


DESIR Tor AT OEY 

Look, if you've toying. to lay a lot 

of psychiatry, grona Hark for some 
sort of plea this relleu wauld. like -> $ 
tO cop ses 


SERU 
A psyehtstrist ivosate lag the 
groundvork eee fa. warzly rieg 
to Se aaa it. 

LILA i 
But my Etetar Ti ews 


Ý i S Mou? 

Yes. Th m lorry 

Uso cchanbens) 
Tne. Pria? tnvesvis tor, too, If 
you drag that svfup. somewhere in 
the. vicinity of Sua matal ee. 

(fo the onler of Police) 
Have you. any unsolved alissing 
persons cases on your books? 


CHIEF OF POLICE 
Yas, Tro. 

SIMON 
Young. girls? 

HISS OF PoLres 


i l (nods, astounded, then:) 
Did he sconfoss to sa. 


SIMO 
(dot erpupt tac) 
X AS T zaid, the mathor 2... 
(Panes, pons on afeecn) 
mee ON A mA i le: cro Late) 


vE arma aki p pher m, 


f Ras 
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SIMON (Cont'd) 
fo understand it, as I understood 
it hearing it from the mother ... 


‘That is, from the mother-half of. 


Norman's mind, you have to go 
back ten years ... to the time 
when Norman murdered his mother 
and her lover. 
(A pause, then as 
no one interrupts 
He was already dangerous iy disturbed, 
had been ever since. his fasher died. 
His mother was a clinging, demanding 


“woman ... and for years the two of 


them lived as if there was no one 
else in the world. Then she met 

a man and it seemed to Norman she 
"threw him over" for this man. i 
That pushed him over the thin line ... 


„ahd he killed them both. Matricide 


is probably the most unbearable 
crime of all ... and most unbearable 
to the son who commits it. So he 
had to erase the crima, at least 
in his own mind. 

(A pause) 
He stole her corpse ... and a- 
weighted coffin was buried. He 
hid the body in the fruit cellar, 
even "treated" it to keep.it as 
well as it would keep. And that. 
still wasn't enough. She was 
there, but she was a corpse. So 


he began to think and speak for . 


her, gave her half his: life, so 
to speak. At times he could be both 


- personalities, carry on conversations .... 


at other times, the mother-half took 


over completely. He was never all 


Norman, but he was often only mother. 


And because he was so pathologically 


Jealous of her, he assumed she was 
as jealous of him. Therefore, if 
he: felt a strong attraction to any 
other woman, the mother side of 
him would go wild. 

(To Lila) 
When Norman met your sister, he 


was touched. by her. eee And aroused 
- by her. He wanted ner, And this 


set off his "jealous mother" and ... 
"mother killed the girl." After 
the murder, Norman. returned as if 


(Continued) 
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SIMON (Cont'd) . 
from a deep sleep ... and like 
a dutiful son, covered up all 
traces of the crime he was 
convinced his mother had committed. 


SAM 
Why was he ... dressed like 
that? - 


_ DISTRICT ATTORNEY 
He's a transvestitel 
SIMON: 
Not exactly. A man who dresses 
in women's clothing in order to 
achieve a sexual change ... or 
- Satisfaction... isa transvestite.. 
But. in. Norman's case, ne was. 
Simply doing everything possible. 
to keep alive the illusion of 
his mother being alive. And 
whenever reality came too close, 
when danger or desire threatened 
that illusion, he'd dress up, 
even to a cheap wig he bought, 
and he'd walk- about the house, sit 
in her chair, speak in her voice ... 
He tried. te be his mother. 
(A sad” Smile) 
And now he is... 
(A pause) 
That's what I meant when I said 
I got the story from the mother. 
She thinks Norman has been taken 
away... because of his crimes. 
She insists she did nothing, 
‘that Norman committed all the 
murders just to keep her from 
being discovered. Sha even 
smiled a bit coquéttishly as she 
said that. Of course, she feels 
badly about it... but also 
somewhat relieved to be, as she 
put. it, free of Norman, at last. 
(A pause) 
When the mind houses two 
personalities, there is always 
a battle. In Norman's case, 
the battle is over ... and the 
dominant personality has won. — 


Lila TATER to weep soft ly, for SRE for Arbogast, 
REV. ie 30- -59 (Continued) 


pama a ¥ ne Pea Ped ey 


ae 
& 48, 
j . 2 


249. 


i j 250. 














REV.. 11-30-59 i © (Continued). 


PSYCHO | #9401 131. 


(Cont'd) 


for Norman, for all the 
world. Sam bends beside 
comforts her. 


destroyed human beings of this 
her, puts his arms about her, 


(To. Siron) l 
And the forty thousand dollars? 
Who got that? 


SIMON 
The gwamp. These were muzders 
of passion, not profit. 


A POLICE GUARD puts his head in the door, speaks, in 
a near-whispes, to the Chisf of Pelice ’ The Guard 4a 
carrying a folded blanket over his arm. 


FOLICE GUARD 
He feels a little chill ... can 
I bring him this vianket? 
The Chief of Police nods. The Guard gees away, and 
CAMERA FOLLOWS Rim cut of the room and out into the 
hallway. Guari moves through the waiting men, heading 
down the corridor... . 
CUT TO: - 
INT. ANOT THER C ORRIDOR IN COURTHOUSE 


A narrower corridor in the reas of the puilding. In 


f£.g., of shot, we zee a door, the top half of which | 


is wire-covered glass. A GUARD in uniform is posted 
by the door, locking reaprovingly at the two or three 
people trying to get a glance into the reom. The | 
Police Guard, carrying the blanket, cemes.down this 
corridor, goes to ae oor. CAMS SRA 2 MOVES CLOSE. The 
uniformed Guard or ‘the decor, allows a man to. 

go in. Shot is RAPED so that we can not see into the 
room. After a moment, the Guard comes out “and the uni~ 
formed Guard closes and locks the docr and we 


CUT TO: 


INT, NORMAN'S DETENTION ROOM ~ (NIGHT) 


s no window. 
sht-back chair : 
the room. Tne a 


The walls. are wi 
There is no Pur 
in which Norman 


oe oie ade 
bec 
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room has a quality of no-whereness, of calm separation | 


from the worid. 


The Police Guard had place? the blanket on Norman's ` 


. knees. Norman, as we come upen him, is lifting the 


blanket, unfelding it. His face, although without 
makeup and without the surrounding seftness of the 
wig, has a certain femininity about is, a softness 
about the mouth anid a kini of arch womanliness about 
the brows. Galmlr, Nerman places the tlanket about. — 
bis shoulders, as 12 it were a cashmere shawl. CAMERA 
REMAINS in a position so that cur view of Norman is. 


-a FULL ONE. When the shawl is in position, and Norman. 


is settled, we HEAR, OVER SHOT, the voice of his mother, | 
coming from the calm of his thoughts. $A 


: MOTHER'S VOICE (o.s.) 
It's sad ... when a mothsr has 
to speak the words that condem 
her own son ... but I couldn'% 
“allow them to believe that I would 
comnit murder. g 

(A pausa) | of * 
They'11 put him away now ... 23 
I should nave ... years ago. 
He was alwavs ... bad. And in 
the end, he intended to tell then 
I killed those girls ... and 
That man. As 1f I could de 
anything excers fust sis and 
Stare ... like one of his sturtted 
birds. l , 


(Continued) | 
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MOTHER'S VOICE (Cont'd) 
(a pause) 
Well, they know I can't even move a 
finger. And I won't, I'll. just sit 
here and be quiet. Just in case 
they do...suspect me. 


A fly buzzes close, and then continues Reaetng and 
flying about Norman's face. 


MOTHER'S VOICE tea 
They! re- probably watching me. Well, 
‘let them. Let them see what kind’ 
of a person I am. 
(A pause, as the 
fly lights on 
, Norman's hand) 
Itm not going to swat that fly. I 
hope they are watehing. They'll 
BEC see they'll see ... and they'll. KNOW ses 
and they! Il say ... ‘why, she- 
wouldn't even harm a fly asa ! 


Norman continues to gaze ahead into Beene. Scene 
begins to DISSOLVE SLOWLY to: 


251.. THE SWAMP. 
As END TITLES FADE IN, we see the swamp, the chain of a 


tow-truck, The chain is attached to Mary's car. The 
car is coming out of the swamp ». 


FADE OUT 


THE END 


